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QRPHX - F/agim&ftfaLfort CD 
Over lop tribal rhythm^ blydo?sonipg p*r 

cuas-iorc, Intense,reams,, swim or heavy ©lec- 
l ranks 'and dark, alianospheres. Fatfocsoiis and 
unbridled aggression, ,"5/5" - Alternative 
Press, rragmenlonoii is.a well constru-clcd 
sculpfure of sound ibat wiiipummel you, ond 
leave you wording more' 1 * Outturn 3 

iJNADE 

The Flood of ilbo White tight 10" 

3 Tracks [over 24 minutes total] of 
sweeping electronic doom from Inis 
intense German ouSfif. Immense factory 
drones and dominating repetitive 
rbyliims lliaf wield unspeakable power. 
Limifec 500 copies 

-- HAZARD • UcA CD 

1 1 frocks of disorienting dork ambiehee from 
lenny Niben [formerly of Mortbound), Some 
frocks drift along in a liquidous dream stale, 
©liters are more strudured orsd leafure loops 
and slight rhythm* interacting, will* various 
elecfronie treatments. See review in current 
issue of Ogfbisrnl 

FORTHCOMING: 
STRATVM TERROR - Pain Implantation 
CD [side project of Raison D'Ebe) 

STONE GLASS STEEL - Dismembering 

Artists CD [rare unreleased first aibumj 
YIN POX * New Dark Age CD 
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Within the undeground music scene there are 
always individuals who believe enough in the 
music they enjoy to put their money where 
their mouth is (..so to speak), and run an ac¬ 
tive campain of promotion through record la¬ 
bels & ‘zines (hey that would also include 
me....!). Here is an interview presented with 
one Jason Mantis of Malignant Records (also 
formally of Audio Drudge magazine). 
Malignamt Records is a label that has^ 
quickly gained recognition for 
releasing the music of resp 
ected artists within the 
general feilds of ambie 
nee & industiral. 
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Jason I would like to 
welcome you to the 
first issue of Spectr 
um. Please introduce 
yourself, your music 
label and the intention 
for its general activities. 

Jason Mantis, 29, sole 
head honcho at Malignant 
Records in Baltimore Maryla 
nd, since 1995. Intentions...I guess 
world domination is too lofty of a go 
so I’ll guess I’ll go with to release evocative, 
dark, sometimes agitating music that’s original and 
worthy of more than 5 spins on the record or CD player! 
Apart from the running of your music label you 
previously produced an ambient/ industrial maga¬ 
zine namely Audio Drudge (now defunct) which 
saw the release of seven issues. One of the great 
features of the magazine was that each issue in¬ 
cluded a tape with tracks from the groups inter¬ 
viewed. Was the release of the magazine with the 
tapes the precursor to the birth of Malignant 
Records? 
Yes, very much so. The original intention was in fact 
to release a sort of best of’ Audio Drudge on CD as 
culled from the cassettes, but I was worried about it 
lacking the flow I look for in a compilation, thus the 
idea for Invisible Domains was born. You’ll notice that 
a lot of the bands that appeared on Invisible were the 
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same that appeared in issues of AD though 
(Contrastate, Illusion of Safety, Stone Glass Steel, Voice 
of Eye, Vromb, Maeror Tri, Lull), so in that sense it 
really was an extension of the magazine. As far as 
being a precursor to the label...a resounding yes...I don’t 
think I’d have gotten anwyhere without the contacts 
and distribution already in place thanks to the zine! It 
really was just a natural progression. 
Why did you choose to discontinue the magazine? 
(I will say that it was most defenitly a gem of 
magazine and was almost solely responsible for 
enlightening me with a more extensive 
knowledge of the general ambi 
ent/ industrial scene). Do any 
of your future plans inclu¬ 
de the production of an¬ 
other magazine in some 
form or another? 
Not to discourage you 
from producing what 
will surely be a fine 
piece of journalism, 
but magazines pure 
and simple are a pain in 
the ass. An exausting 
process in which all time 
loses meaning and the brain 
turns to jelly just trying to 
ink up new and imaginative 
things to say about releases. Believe 
it or not, by the seventh issue I actually 
started to plagiarize from my first two issues (based on 
the premise that I didn’t think anyone actually still 
owned the things!), that’s how fried I was getting. So, 
it really was just a matter of getting burnt out on the 
whole process and severly lacking the time to devote 
to another issue (what with the label kicking into full 
gear, getting married etc etc). Usually, 6 months after 
an issue came out I found myself itching to do another 
one, but the last time the inspiration just never came, 
and I took that as a sign that it was time to pack it in. 
So, to answer your question, it’s very doubtful that there 
will ever be another issue. Sorry! 
As I am aware many of the above mentioned tapes 
included exclusive tracks from the groups as part 
their interview contributions. Is there any plan to 
revisit these tapes for a potential compilation re¬ 
lease as a historical document of Audio Drudges 
activities? 






No, simply because a lot of the submissions I received 
were on regular chrome cassettes, so the quality would 
be pretty shoddy. Plus, again, the lack of focus would 
really drag it down I think...not what I want in a com¬ 
pilation CD. 

At what point did you become first become inter¬ 
ested in the ambient/ industrial/ experimental 
field of music and how were you originally intro¬ 
duced to it? 

I got into probably around 1988 or so (10 years now 
...a rather scary thought) from the friend of a girl¬ 
friend at the time. He turned me onto some Test De¬ 


lignant. Soleilmoon pays very little attention to stuff 
outside their own label, Anomalous has phased out 
nearly all darker death industrial stuff, and that leaves 
me with few choices outside of Projekt and Metropo¬ 
lis. Both are decent, but I can’t help feeling I’m miss¬ 
ing out on a big chunk of my potential audience. Case 
in point; just a few days ago someone posted a note on 
one of the internet usegroups asking if Malignant was 
still around and stated that they hadn’t seen anything 
since Invisible Domains. So really, I thought that said 
a lot, since Invisible was probably the most widely dis¬ 
tributed of all my releases, and yet it was my first re- 
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partment, SPK, and probably the most influential song 
of all time for me, Hamburger Lady by Throbbing 
Gristle. From there I started exploring and discovered 
things like Jeff Greinke’s ‘Cities in Fog’ LP (now re¬ 
issued by Projekt!),some early Illusion of Safety cas¬ 
settes, Sleep Chamber etc and I was hooked. I still 
cherish the ‘More Violence and Geography^ 

LP from IOS that I got on a trip to 
Boston and hold it in high estee 
as one of the greatest indust 
rial LPs of the ’80s and ’90s 
Anyhow,back in the mid 
’80s I was still really into 
death metal, but was gr¬ 
owing increasingly bo¬ 
red with the lack of or- 
iginality and posturing 
in the scene and was lo¬ 
oking for something da¬ 
rker more cerebral, and 
‘industrial’ (or whatever 
you want to call it) really fi 
lied the void. 

I believe that Malignant Rec 
ords had its first release back in 
1995 and has since produced a handfu 
of quality CD’s and a vinyl EP. I would imagine 
that you have now gained a respectable reputa¬ 
tion within the scene, but how difficult did you 
find it at the beginning to start a record label and 
negotiate deals & distribution contracts with es- 
tablished groups/ labels? 

Believe it or not, I think I actually had an easier time 
finding good distribution when I started than I do 
now...maybe I’ve become complacent,maybe I’ve 
weeded out a lot of the people that didn’t pay (which I 
guess doesn’t really constitute good distribution, but it 
does constitute distribution!), I don’t know, but that’s 
just the feeling I get. Sometimes it feels like I’m still 
trying to establish myself in the grand scheme of things. 
Part of this may be due to the current, shit-poor state 
of distribution in the United States, which has really 
slipped in the last couple of years since I started Ma- 
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lease! Unless you get into a huge outfit like Dutch East 
or Cargo you’re stuff really has little chance of making 
it into stores and out to a broader audience. Sad but 
true. But you know, I look at a label like CMI or Ant- 
Zen, that are now up to 70 releases or so and really just 
starting to gain !! 'fufl’ ! ' recognition...so with Malignant 
nly having 9 releases out I guess I really sho- 
ld be happy with the position I’m in. 
How good is the distribution 
of your products? I noticed 
that from your web page a 
number of items are out 
of print. How many 
copies of each prod¬ 
uct do you produce 
and are they specifi¬ 
cally limited? 
es, both Invisible and 
en Pox are now out of 
rint with the Inade 10" 
going very very close. Dis¬ 
tribution in Europe is strong 
Malignant seems most widely 
ppreciated there... the US again 
lags far behind, much to my frustra- 
lbn. So really, what I’ve tried to do is just 
build up the mail order business where I can skip the 
middle man all together. Slowly but surely it’s starting 
to come to fruition. Most CDs are limited to 1000 
copies, and vinyl to 500...though there are exceptions. 
The Hazard was 1200, the Blood Box CD just 500, and 
the Stratvm Terror and next Yen Pox will probably be 
1500-2000. All depends on the release really. 
In relation to CMI, Roger Karmanik plays a pivital 
role in the aesthetics and production of the art¬ 
work for his releases. What is your involvement 
in the production and co-ordination of the prod¬ 
ucts that you issue? 

My design sense and skills are fairly sub par so I’m not 
in the position that Karmanik is, in that I’m able to do 
all this stuff myself. Thus, I’m at the will of people 
gracious enough to help me out...usually Phil Easter 
of Iron Halo Device/Stone Glass Steel and Brett Smith 



of Caul. That’s not to say I don’t oversee, critique and and mood...something that’s evocative and creative. I 
approve everything that’s created....just the opposite, like to think that there’s a definitive Malignant sound 
Nothing goes out without mine and the bands stamp being nurtured, even while the releases may be varied, 
of approval. I guess I’m lucky to have people working You’ll see this become more evident with some of the 
for me that are understanding and committed to doing upcoming releases this year, I hope at least?! 
what I feel is an outstanding job....which makes it that If you had the opportunity to have released any 
much easier. Outside of the artwork and layout, ev- bands within the genre what releases would you 
erything else pretty much rests on my shoulders in terms have wanted to put you label name on? (I always 
of distribution and promotion etc etc. find this one of the interesting questions!). 
Upcoming released include a disc from Stratvm 
Terror (of which I highly anticipate) and there is 

also word of second discs on Malignant from bands...which is basically the same as listing 
Hazard and Caul. What other products do you m; 
have planned for imminent or potential release? liant 
Right...well, next up is the Stratvm Terror, which I’m even 
finishing up right now for a likely June release. It looks 
really incredible and sounds just as good.. .can’t wait a 
for it to be unleas- , ! 

hed. ^Following 

CD from Italy’s 
Cazzo Dio, which 

will be released on l- j jL f X 

the side label Bla- ^ 

ck Plague, run by f / * / { 

my friend Butch fpf i f / 


I’m going to narrow this down and not do it so much 
by certain bands, but particular releases by particular 

some of 

iy favorite releases: Illusion of Safety - Historical (bril- 
music with the packaging to boot), anything and 
/thing from Genocide Organ, Mental Destruction’s 
Straw CD, Deutsch Nepal’s ‘Deflagration of Hell’, and 
few others that don’t spring to mind immediately. 
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T ' would you class as 

fev • . i~a T. / your favorite re- 

lease on your label 
Jr and who / what 

hML group would you 

M , ultimately like to 

I If! 3 nZ release in the 

'Mi fe U u t u r e ? 

i ¥4 You know ’ a few 

L M yearsago when 1 in - 

W terview e d 

Karmanik for an 
of Audio 
Drudge I asked him 

the same d uestion 
* v *ff§py'.'. ,i* - and his response 

was ‘whatever I’m 
working 
:avorite re¬ 
samples), then lease’. At the time I didn’t quite grasp that concept...but, 
nPox. Caul is as I’ve released more stuff I’ve found that really to be 





as a Malignant artist (unlike somebody like 
Aube or Merzbow, that will spread their legs 
to any label willing to stick their dick in be¬ 
tween!) . It’s also precisely why Orphx will never 
have a release on Malignant again). That to me 
is how you build up a name for true name for 
yourself and gain a true following...people may 
not have heard of the the band, but they see 
that it’s on Malignant and have faith in know¬ 
ing it’s probably something they’ll enjoy and 
have a general idea of what to expect. So 
anyway, there’s really no band I could think of 
I’d like to worth with that I haven’t already 
signed...with the possible exception of doing 
something like a Genocide Organ 10" maybe?! 
In addition to the label you also run a dis¬ 
tribution company that sells a wide range 
of items from a variety of well known and 
obscure labels. It would appear to me that 
only the items you really appreciate per¬ 
sonally are stocked for sale. Is there any 
major reason behind this if my assump¬ 
tion is correct? 

That’s a fair assumption yes...though less so 
than in the past, since I’ve tried to build up the 
number of things I carry. But, I’m still fairly 
selective and really just try and bring in things 
that I really enjoy and know other people will 
enjoy as well. Being able to track down some 
of the more obscure European releases and 
offer them to a wider audience is one of the 
greatest joys and challenges of doing mail or¬ 
der. I’ve built my reputation on getting those 
limited edition items and it’s what keeps a lot 
of people coming back in a lot of cases. In 
one sense, it’s all rather selfish because these 
are items that I want to get my hands on for 
my personal collection as well, so ordering them 
wholesale saves me quite a bit of cash in the 
long run. 

What types of people tend to be your big¬ 
gest customers and are they isolated to 
certain countries? 

The normal assortment of freaks, psychos, de¬ 
generates, mass murderers, florists, and hair¬ 
dressers. No really, most of the people that 
order big are just kind enthusiasts living nor¬ 
mal lives with a penchant for the darker, more 
extreme side of life. The majority of people 
ordering can be found within the confines of 
the U.S., and while I’ve never really done a de¬ 
mographic study, most of the business comes 
from California, New York, Washington State, 
Pennsylvania and believe it or not North and 
South Carolina (not much else to do down there 


I guess). A nice amount of people from 
the desolation of midwest America too, 
where I guess there’s not much to do out¬ 
side of staring at rows of corn and listen¬ 
ing to The Grey Wolves (sort of a scary 
thought actually). 

I gather that the label stands as a 
monument to your interest within the 
given scene, however are you able to 
make any sort of a living from the la¬ 
bel? Is the label a full time job or do 
you have other full time commitments? 
Nah, I don’t really have any interest in 
doing this as my full time job...I have a 
pretty comfortable standard of living 
thanks my full time job in the wine busi¬ 
ness (believe it or not) and doing Malig¬ 
nant full time just wouldn’t allow me to 
up keep that. Not that I’m raking in the 
dough by any means, but it’s nice to have 
a stable income. I never take any money 
from Malignant...it all goes right back into 
the label. The more I make the more I 
release is the formula I stick to, which al¬ 
lows it to remain tax free and actually 
means I get some money back come tax 
time...a beautiful thing really, but I don’t 
know how much longer I’ll be able to keep 
that status! 

What does a standard contract involve 
with the groups you sign? Do they get 
some royalty or payment or is itt sim¬ 
ply the pleasure for them to release 
their music? 

Well, I’m not all that comfortable divulg¬ 
ing what artists are paid, but they do re¬ 
ceive royalty payments, yes. How much de¬ 
pends on the artists demands. Would be 
nice if it were simply for the pleasure of 
making music (still looking for that band!), 
but alas, it wouldn’t really be right. 
Have all elements of the operations of 
Malignant been as you planned thus 
far? Are there any points you would like 
to change looking back on the labels 
short history? How do you envisage 
the label evolving and growing in the 
future? 
I don’t think I’d change too much and I 
guess the only thing that’s never gone as 
planned has been release dates that I set 
...I can look back at some of the early cata¬ 
logs (a year and half to two years ago) 
and see myself hyping things that still 
haven’t come out! Pretty sick...but, defi- 
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nitely getting better. I don’t want to be like CMI or 
Staalplaat and have three things come out within a 
weeks time and flood the market because I think that 
takes away from a release, but once a month or once 
every two months would be nice. I’d say that I’m pretty 
much on schedule now (with some glitches)though and 
hope to continue that. Some things I would have 
changed would be to have perhaps done some special 
packaging...not stuck with just the jewel box format, 
which has me bored to tears at the moment. Also, 
doing a few more vinyl releases would have been nice. 
Musically, I wouldn’t really change anything, except to 
maybe have done some more power electronic 
releases...not so much 
dark ambient stuff, 
which is what most 
people associate the 
label with. But, all th¬ 
at will change over the 
next year or so I hope., 
though I’ll definitely 
keep the dark ambient 
purists happy with rel¬ 
eases from Yen Pox 
and Caul, and to some 
degree C17H19N03. 

Where do I see the la¬ 
bel going? You know, 

I’ve never really thou¬ 
ght aboutit as I’m too 
caught up with the pre¬ 
sent to think about the 
future....I guess I can 
just hope for better 
distribution and a wi¬ 
der appreciation of 
my releases. I always 
want Malignant to stay 
firmly entrenched in 
the underground, but 
that doesn’t mean I don’t think there’s plenty of room 
for growth. 

Through the interviews I have read in issues 6 & 
7 of Audio Drudge it would appear that you em¬ 
brace and/ or tolerate a wide variety of beliefs 
however show disdain for politically extreme 
views. Are you one to be interested in philosophi¬ 
cal, political and religious views and if so are there 
specific traits of though you subscribe too? 

Um, tough question for me to answer.as it stands at 

the present time, I actually think I’m very open to ex¬ 
treme political views but pay very little attention to any 
of it outside of the musical spectrum. It doesn’t mean 
I condone it or embrace it by any means, but having 
been through a very angry and hate driven period in 


my life I think I can relate better than most. But, I 
went through a more liberal time in my life too, which 
I think you’ll see in something like issue 6 of Audio 
Drudge, where I was less forgiving and less open to 
oppposing views. But the pendulum swung back again 
and now it rests somewhere in the middle, which is a 
nice safe place to be. For now, I prefer to remain rather 
complacent in my views on politics and philosophy 
and rather than stand in the way of someone elses po¬ 
litical views, I prefer to just let them speak their mind 
freely and not stick my nose in places it doesn’t belong. 
What I absolutely detest is a strong ideology not backed 
up by strong music...and I speak specifically of bands 

like Puissance, Blo¬ 
od Axis, and that so¬ 
rt. For Christs sake, 
if you’re going to 
have a right wing 
agenda, then make 
some music with so¬ 
me fucking balls to 
stand up to it, not 
that bull shit light 
weight neo-classical 
drab. As for religi¬ 
on... bah, if that’s 
your gig, more pow¬ 
er to you, just don’t 
shove it my way. 
Often the individ¬ 
uals behind labels 
have their own 
musical projects 
(Slaughter Produ¬ 
ctions, Release 
Entertainment an- 
d CMI to name a 
few). Do you have 
any interest in hav- 
ing a project of 
your own or are you already involved in one? 
I would love to create some hardcore power electron¬ 
ics stuff (not noise mind you), but lack the finances, 
time, or resources to devote to it. Someday...but I 
probably won’t put my name on it for obvious reasons, 
heh heh. 

Well thank you Jason for your time, if there any 
thing that I may have missed speak now or for¬ 
ever (or ‘till you die!) hold your piece!? 
Nope, thanks for the interview and keep spreading 
the disease! 
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For me Megaptera was one of those groups 
that I knew the name hut had never got 
around to buying one of their CD’s. A num¬ 
ber of years ago I tried to order the ‘ Disease 3 
CD but gave up as a number of distributor’s 
I order music from were out of stock. Since 
that time I have now become formally 
aquainted with the all encompassing indus¬ 
trial darkness of this obscure group. I fi¬ 
nally managed to obtain a copy of the Dis¬ 
ease’ CD through the sole member of 


ter with some of the equipment they were using, so I 
started to experiment together with them. After a while, 
I was a full time member. 
The current status of Megaptera sees you being 
the sole remaining member. How did this situa¬ 
tion arise and is this the most productive way for 
you to work? 

Mikael and Magnus just lost their interest in making 
music. I had really got the taste for it, so I decided to 
continue alone. Sometimes it’s boring to be all alone, 
but it’s positive too, because I decide everything on my 


this group Peter Nystro m which also led o 
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to this interview. Here 

we go . 

Being one of the longer 
standing groups from the 
early CMI/Sound Source 
days you still remain one 
of the more obscure and 
unknown groups. Can you 
please give us a history of 
your involvement in 
ambient styled music? 
I have been making 
industrial music since 1991, 
but I don’t do it for the 
fame. Since I started taking 
music seriously, I also got a 
big interest in collecting 
records. My biggest dream 
in the late 80’s was to make 
a record of my own. That 
dream now has 



The earliest music I have 
heard from Megaptera are 
the tracks included on “in 
the Butchers Backyard” 
DCD (a compilation which 
included material from the 
groups on the Sound 
Source label). As these 
tracks (of an ambient EMB 
style) are a far cry from 
your current works I 
wanted to ask if you had 
any contribution to these 
works? 
The tracks you mention were 
the first ones of the new 
Megaptera sound. They were 
the first tracks where we used 
just a sampler. No analogue 
sounds are used. During that 


come 


true. 


same period, we also made “Shadowland” and “Sodom” 


How did you first become introduced to the mu¬ 
sic of the ambient/ industrial scene as opposed 
to becoming an active member of it? 
Around 89/90 one of my friends played some new 
music to me. It was BDN and Controlled Bleeding, I 
think. I really liked the music, so I joined my friends 
Mikael Svensson and Magnus Pettersson, who already 
started Megaptera. 

When Megaptera formed in 1991 you were not 
actually a member but joined at a later date. How 
was it that you became a member of the group? 
Before that, I was in a band with Magnus Sundstrom 
called First Aid, but we decided to quit. I liked the 
music Mikael and Magnus were doing, but I was bet- 


on Death Odors. At that time, Magnus Pettersson had 
quit the band. 

As many of the early Sound Source tapes have been 
re-released on CD are planned to be re-released, 
do you see any chance of this including the 
Megaptera tape ‘Near Death’? Are you satisfied 
with the results looking back on it now? 
“Near Death” will be re-released as a double CD to¬ 
gether with “Songs from the Massive Darkness” some 
time this year on Cat’s Heaven. I still like our old pro¬ 
ductions. We had a lot of fun recording them. 
Thus far your releases have tended to be limited to 
the more obscure/ underground labels of the 
genre. How did you first gain contact with the 








recorded back in 1994 when other members o: 
Megaptera were still present? If this is so what 
led to the lengthy delay and how does this mate¬ 
rial compare to current works and previous 
releases? 
It was written in 1995 as a follow-up to “Beyond the 
Shadow”. It was supposed to be released by Anoma¬ 
lous Records, but too much trouble got me looking for 
another label. The track “Don’t Desecrate the Dead” 
on The Absolute Supper is from this album and I think 
it’s one of my best tracks ever. I don’t think you can 
hear if it’s new or old material. 

The track which was solely resp 
onsible for evoking my interest 
in Megaptera was the apocalyp-| 
tic death industrial track “Final 
Day” (included on sampler ta¬ 
pe of upcoming releases on the 
Fever Pitch label - the track was 
to beincluded on the ‘Beautiful 
Chaos’10” EP). This 10” EP 
was meant to be out in 1997 but 
yet to be released and current 
word has it will now be a mini CD. Furthermore 
an excerpt of the track “Final Day” was included 
on the Death Odours II compilation. What ex¬ 
actly is the storey behind this release and the tracks 
to be included on it? 

It was my idea to release it as a 10", but as time went 
on, Fever Pitch asked me if it was ok to release it as a 
cd-ep instead. It was fine with me. I had made two 
tracks for this release, “Final Day” and “Sleep”. I also 
made the shorter version exclusively for “Death Odors 
II”. Two more tracks are included on the cd-ep, 



noisier side project. 

Although you have stated that there is no political 
or religious motives being your music your works 
still remain intensely dark and foreboding. Where 
exactly do you draw your inspiration and what do 
see that your music represents? 

I am inspired by TV, films, newspapers, reality. I try to 
mix those things with dark atmospheres and heavy 
machine rhythms. A reflection of our time. 
Much of the vocals included in your music are in 
fact sampled from various known and obscure 
movies? Are there any plans to in 
corporate real vocals to your mu¬ 
sic and have you struck any copy 
right problems with the extensive 
use of dialogue? 

There will never be vocals in Megapt 
-era, there for I have all these diaolgu- 
es. They create the atmosphere even 
better than real vocals. I haven’t had 
any problems yet with copyrights. 
What music are you personally lis 
ten as opposed to what may have 
given you inspiration for the works you create? 
I listen to all kinds of industrial /noise music, old 
EBM as Front 242, Skinny Puppy, Front Line As¬ 
sembly etc.I also like soft music like Enya and In 
The Nursery. All the music gives me inspiration 
to form my own style. There is a piece of every 
style in my music. 

I do know that you were a member of the 
group“Each Dawn I Die” which released a 
fantastic CD some time ago. As it looks set that 
the groups will release a second CD, are you still 





an active member of the group? 
Magnus Sundstrom has taken my place for the second 
CD. Each Dawn I Die is a project focused around 
Marten Kellerman. The tracks on “Notes from a Holy 
War” we did together in 1993. A couple of years ago 
Magnus and Marten started to collaborate. I don’t have 
a clue when the new CD will be out. 
Apart from Megaptera you also have a number of 
side projects (Negru Voda, Instant Cold Com¬ 
mando, Obscene Noise Terror). What is the rea¬ 
soning behind have so many projects running 
concurrently? Can you pl¬ 
ease describe each project, 
what it represents and how 
you see that they differs fr¬ 
om eachother? What relea¬ 
ses by these projects shou¬ 
ld we be aware of? 

Megaptera is the main proje¬ 
ct. Instant Cold Commando 
was my first sideproject, wh¬ 
ich released a tape on Slaught! 
er Productions. It sounds like the first Megaptera tracks. 
Negru Voda is my machine rhythm project. A new CD 
is coming out on Old Europa Cafe, and a re-release of 
a split tape with third EYE. Obcene Noise Korporation 
is my latest project. It’s pure noise experi ments. An 
LP is released on Slaughter Productions. The reason 
for running all these projects is that I don’t want to 
mix different stylesunder the Megaptera name. 
Do you have any other projects in the pipe¬ 
line than the above mentioned ones? 
No new projects are planned. 
When working on previous project collaborations 
how difficult is it to achieve productive results? 
Is this part of the reason for your numerous 
solo side projects? 

No it’s not difficult. As I said, the reason is that I 


don’t want mix styles. 

How do you go about producing your dark ambi¬ 
ence/ death industrial of Megaptera and what 
types of equipment do you utilise? Are your works 
improvised or does extensive preparation and plan 
ning go into the production of the tracks? 
I improvise a lot, but often I have sounds that I want 
to sample ready. The equipment I use include sampler, 
analogue synths, drum machine and background tapes. 
As you are an individual that takes to the stage 
where possible, what is the attractionbehind this? 

What encompasses a Me¬ 
gaptera performance and 
are the tracks improvised 
or live versions of record¬ 
ed ones? Do you use video 
visuals or other props and 
what reactions from the 
audience do you receive? 
I have only performed five 
twice, and I don’t like it 
much. My music is difficult 
to play live. We used video backdrop, all music is on 
DAT but I try to add lots of improvised noise and 
sounds. I haven’t received any special reactions. 
A new Megaptera track is included 
on the CMI compilation “The Absolute 
Supper”. Although you have never 
released anything on this label (except for a tape 
on the side tape label ‘Sound Source”) is it likely 
that we will see a full length on this label? 
I don’t know if I will release anything on CMI. Noth- 
ing is planned. 

Well Peter, thanks very much for your interest and 
input into this magazine. Anything else to say to 
before we conclude? 

Thanks and no. 















Magnus Sundstrom is one of those artists that 
have been lurking in the wings of the ambi¬ 
ent/ industrial scene for quite awhile, but 
whose recognition up until now has been lim¬ 
ited. Since the formation of his new project 
"The Protagonist”, Magnus has gained a 
noted reponse over a short period of time. 
This will surly explode into full blown respect 
once his debut CD is released this year on CMI 
(it should be out by the time this goes to print). 
Now onward with the interview...! 

Your history with the ambient/industrial scene 
harks back to when groups such as Megaptera & 
Morthound were just beginning however it is only 
in the last year or so you have become a major 
contender? Can you please detail your history with 
music which led to your current solo formation? 
1987 I started Fiskebatarna with Peter Nystrom of 
Megaptera. We wrote silly synth-pop songs with even 
sillier lyrics in Swedish. After a while our music mak¬ 
ing became more serious, we changed name to First 
Aid (and later on Commorium) and the music became 
darker. Around 1990 we got bored and Peter joined up 
with Megaptera. I didn’t write any music until two years 
later when I started the band TWAT. What first sounded 
like something by early Laibach, ended up as a one 
time performance in the vein of Ministry and Revolt¬ 
ing Cocks. Two years later I began making music again, 
now under the name third EYE. Mainly influenced by 
Klinik, SPK, Skinny Puppy and Test Dept. I made a 
few songs that appeared on a split tape with Peter’s 
side project Negru Voda. 

Although I am aware that your chosen pseudonym 
has only been changed recently, for me I find it 
holds quite an atmosphere. What was the reason 
behind choosing this name? 
Some compilation appearances later I found out that 
there was a German band called third EYE, so when I 
was supposed to participate to the ’’Palace of Worms” 
CD I decided to change name. The reason for choos¬ 
ing The Protagonist is that it’s a rather neutral name 
not typical for the genre, it’s more suitable for my 
music’s new direction, and it’s a homage to one of my 
favorite bands, Dead Can Dance. Unfortunately, there 


is a Norwegian synthpop-band called Protagonist, but 
since we don’t have the same audience, I don’t care. 
As you are now signed to Cold Meat Industry it 
appears that it has been a long time coming from 
your original contact with Roger Karmanik. Can 
you please detail this history with the label that 
led to you current signing? 
Roger Karmanik contacted me after listening to the 
split tape. He thought that my music was fantastic and 
wanted to hear more. I told him that my music had 
turned more orchestral and I sent him a tape with three 
tracks, ” Imitation”, ’’Zoroaster” and one more. After 
a while he told me that he wanted ’’Imitation” on his 
next compilation (.. .and Even Wolves Hid Their Teeth). 
After that nothing happened, and I didn’t want to bother 
him, so I released the song on the compilation ’’Palace 
of Worms” instead. We lost contact, but when it was 
time to release ’’The Absolute Supper” he contacted 
me again. 

CMI will have the honor of releasing your debut 
CD however are you signed for more releases than 
this? 
No, I am not signed for further releases, but Roger / 
CMI has told me that I am ’’sentenced to eternal suf- 
fering” on CMI, or as long as I please. 
How appropriate do you see CMI for the music 
you create? If you could be signed to any label 
which label do you feel would be most suitable for 
you? 
I thin k that CMI probably are the most suitable label 
for me right now, and it’s good to know that someone 
believe in my music. However, I want the music to 
sound as good as possible, and in my case I would 
need to involve people from a classical orchestra. This 
is rather expensive and the money CMI gave me only 
cover the studio costs. A dream is that someone would 
give me the money I need to realize the orchestral 
project, but until then I just try to make the music sound 
as good as possible with the available equipment. 
Thus far the only material of yours that I have 
heard is your contribution to the “Ahisma” com¬ 
pilation and your two tracks included on the CMI 
“The Absolute Supper” compilation. For me the 
sound/ structure of the compositions greatly im¬ 
proved between the “Ahisma” track and the CMI 






compilation tracks. If you agree with this state¬ 
ment what in do you see as the reasons behind 
this? 
All three tracks were written in 1994, but they have 
been recorded at different occasions. ’’Spirits of the 
Dead” on ’’Ahimsa” was the first to be recorded, and 
at that time my equipment wasn’t as good as it is now. 
I also think that my composition skills have improved 
during the years. So yes, I agree. I still like ’’Spirits of 
the Dead” though, so it’s not impossible that some day 
I will record a new version. 
You have also been included on a number of com¬ 
pilations prior to the above mentioned. How many 
and which compilations have you been included 
on? 
Well, as The Protagonist I have been included on the 
following compilations: ’’Palace of Worms” CD [Pal¬ 
ace of Worms Records, Italy] 1996. ’’Riefenstahl” 2CD 
[VAWS, Germany] 1996. ”In De Ban Van Tiwar” MC 
[GEENS, Belgium] 1996. I have also done two re¬ 
mixes: Statemachine ’’Happy Endings” CDM [Octo¬ 
ber P., Sweden] 1996 and Les Jumeaux ’’Cobalt” CD 
[ITN Corporation, England] 1997. 
Are the above mentioned tracks (and/ or other 


not be used again. I think that my contributions to 
’’The Absolute Supper” are the most representative 
tracks regarding the forthcoming album, but the sound 
will be much more authentic. 
The release date for your debut was scheduled for 
early this year however this has obviously been 
delayed. What are the reasons for the delays & do 
you think that Roger Karmanik is committed to 
releasing your CD quickly when complete? (I ask 
this as there has been some extreme delays with 
some CMI items being recorded to being re- 
leased). 
The recordings should have been finished before the 
end of 1997, but the collaboration with Mark Ellis of 
Elijah’s Mantle was delayed, so it was a good idea to 
take a break and repair some studio equipment. Un¬ 
fortunately, the maintenance has also been delayed, but 
the equipment just got back. This means that every¬ 
thing will be recorded within two or three weeks. There 
are two songs left, which include Mark Ellis on spo¬ 
ken word, a new acquaintance called Psychonaut on 
cello and hopefully Peter Pettersson of Arcana on vo¬ 
cals. The CD will probably also contain an exclusive 
re mix of ’’Zoroaster” by In The Nursery! Roger has 


compilation contributions) to be included on your 
upcoming CD? Are these to be considered repre¬ 
sentative of what to expect of you full length de¬ 
li u t ? 

The track on ’’Palace of Worms” is an early version of 
’’Imitation”, which will appear in its final version on 
the album, with spoken word by Marten Kellerman of 
Statemachine / Each Dawn I Die. ’’Riefenstahl” con¬ 
tains my song ’’The Puritan” which also will be found 
on the album in a new and improved version. The Bel¬ 
gian tape includes a Skinny Puppy cover which will 


told me that the album will be released as soon as pos¬ 
sible, and I think that means August or September. 
We’ll just have to wait and see. 
Do you have any ideas or concepts on how you 
want your music presented? Do you have any as¬ 
pirations to play a role in the production of the art 
for the visual presentation? 

I try to let the music speak for itself, but a CD need a 
cover. I don’t have any particular concept, but I think 
that Roger and I will come up with something suitable. 
As your music is quite militaristic in style/ struc- 








ture this could lead to certain assumptions & in¬ 
terpretations on potential philosophies/ideals be¬ 
hind the music. What do you see as what your 
music represents and is there any specific intrin¬ 
sic meaning? 

I assume that you refer to right wing philosophies, but 
I don’t see the connection that so many other people 
do. I make bombastic / militaristic music because I 
like it to be dramathurgical and not because of my 
beliefs. I guess that all my impressions are reflected in 
the music in one way or another, however, there are no 
deeper meaning behind them other than the fact that I 
want to create both dark and beautiful music at the 
same time. In the future I would like to write music 
for film, so I guess you could say that my music is the 
soundtrack to my inner self. 
Your music being classi- 
clly structured and exec¬ 
uted would lead me to 
believe that you have had 
formalized music traini¬ 
ng. Is this the case? 

I studied classical music 
theory one year. That has 
helped me a bit, but most 
of the songs on the 
coming album were written 
before that. I think you cou¬ 
ld tell which songs are the 
more recent ones, because 
they seem to have become 
mo re melodic. 

What styles of music do 


you personally listen to 
and who are some of 
you favorite artists? 

I can’t say that I listen to 
any specific styles, but some 
of my favorite artists right 
now are: Dead Can Dance, In The Nursery, Shinuku 
Thief, Soma, Contrastate, Test Dept., Current 93 and 
Death In June. I also listen to a 
lot of film music, by composers as Wojciech Kilar, Elliot 
Goldenthal and Christopher Young. 
CMI plays host to many groups crossing a wide 
spectrum of religious and political beliefs. I do 
know that you show distaste for some of the groups 
who have a pseudo evil attitudes. Is this dislike of 
image/ attitude someway related to that you may 
not be taken seriously as a musical artist if you 
are affiliated with the said groups? 
The only thing I have in common with most of the 
bands on CMI is that we are on the same label. Person¬ 
ally I like the wide spectrum of artists, but the label 
has become something more that just a label. People 


seem to expect certain things from the artists; that they 
are extreme in one way or another. I’m not saying that 
I’m more serious than any other band on the label, but 
I focus on the music and nothing else. 
From my knowledge of the CMI roster it would 
appear that most groups have at least a knowl¬ 
edge of each other to a certain level. Which groups 
are you in regular contact with and do you know 
the members of the groups that you dislike their 
image/ attitudes? 

The people I talk to once in a while are Benny / Haz¬ 
ard, Tomas & Chelsea / Ordo Equilibrio, Mikael / 
Inanna, Magnus / ConSono, Hakan / Sanctum and 
Lina/ Deutsch Nepal. I have talked to most of the 
others, including the bands that I find less interesting, 
bu t they are all very nice people. The different beliefs 

and opinions don’t affect our 
relationship. 
Your personal involvement 
within the general Swed¬ 
ish Ambient / Industrial 
scene goes beyond your 
musical endeavors as you 
maintain a number of web 
pages for some other no 
table groups. Exactly 
whose web pages do you 
maintain and what is the 
ethos behind doing this? 
I maintain websites for my 
self, Hazard, Megaptera and 
the American label Crowd 
Control Activities. I do it be 
cause they are my friends and 
I think they deserve more at 
tention. I guess you can see 
that no money is involved, 
because they are very simple. 
An upcoming label Crowd 
Control Activities is to re-release a spilt tape of 
“third EYE” (pre Protagonist material) and “Ne¬ 
gro Vodu” (a Megaptera side project) on CD. Will 
this include additional unreleased tracks from each 
group? Looking back on this material now are you 
satisfied with the results? 

That tape actually was my first appearance in the in¬ 
dustrial scene. I can’t say that I’m satisfied with the 
result, but I think that the music definitely deserves a 
CD release. The re-release will contain two bonus tracks 
from each band, Peter’s are both unreleased, but one 
of my tracks is from a compilation called ’’Life After 
Fallout / Odland”, released by Blaster Records. The 
other one is written especially for this CD. It will prob¬ 
ably be out in August. 

One of your friends projects Megaptera is now 






essentially a solo outfit however you have been 
recruited as a contributing member for live per¬ 
formances. I have also noted that you name 
popped up on the Megaptera -Deep Inside 12” EP. 
What is your actual contributions to the group and 
are you in fact a member (de facto or otherwise)? 
I started helping Megaptera when Mikale still was in 
the band, but after the recording of the soon to be 
released CD ’’The Curse of the Scarecrow”, he de¬ 
cided to quit. My involvement came naturally, since 
Peter and I knew that we work quite well together. I’m 
not considered a real member, I just help Peter with 
sampling and programming of the computer. 
As you have graced the stage before, have you 
performed under your current moniker? If not 
are you planning to take to the stage in the near 
future? How difficult would it be to transform your 
music to the stage? 

I have not performed as The Protagonist, but once as 
third EYE and twice as part of Megaptera. Actually, 
two performances are planned for this summer, June 
21st in Stockholm, Sweden andjuly 24th in Waregem, 
Belgium. I find it impossible to appear alone, therefor 
I will be assisted by one person on percussion and one 
on cello. I think there will be no problem to transform 
the music to the stage, but I can assure you that it will 
be even more powerful than on CD. 
Currently you are working on the second CD of 
Each Dawn I Die however you did not contribute 
to the first CD? How did you become involved in 
the groups and are there any of the original mem¬ 
bers left? 

The people responsible for the first album was Marten 
/ Statemachine and Peter / Megaptera. Marten and I 


both live in Stockholm but Peter doesn’t, so when he 
said that he wouldn’t be able to participate, Marten 
asked me instead. 

What are your plans for the music for the second 
Each Dawn I Die CD and when can interested 
persons expect it to be released and on what la¬ 
ir e 1 ? 

The album is entitled ’’Frozen Smiles on Faces For¬ 
gotten” and will be more orchestral than its predeces¬ 
sor, and much better produced. However, both Marten 
and I have lots of other things to do, so we don’t know 
when we can finish it. The label will as far as I know 
be Dark Vinyl. 

Are there any other side projects we should be 
made aware of? 

After my debut album with The Protagonist, I will start 
working on a side project in the vein of third EYE; 
more noise, less music and more improvisation. The 
project is untitled at the moment. 
I gather that you would not be able to undertake 
music as a full time endeavour. Would this be your 
ultimate plan or would you prefer to make it sim¬ 
ply an interest/ hobby? What occupation do you 
have to support your musical interests? 
Right now I am studying economics. When I’m fin¬ 
ished I will try to begin making music full time. I want 
to compose for TV, film, theatre, art exhibitions and 
also remix other artists. I hope this will work out, be¬ 
cause music is what I have to do. Hopefully my forth¬ 
coming debut album will help me find customers. 
Once again I would like to thank you for complet¬ 
ing this interview. Is there anything you would like 
to bring up before the interview concludes. 
No, sorry... 





What can one say about Sanctum? They are 
surely one of the most innovative bands within 
any genre of music at this point time as they 
cover so many styles and themes within their 
music. For me, I do believe that there is a cer¬ 
tain commercial potential for this group with 
their perfect mix of theatric music combined 
with enough industrial sensibilities and a heavy 
does of moving melodies, (yes , if your wonder¬ 
ing I used the above blurb in the Sactum review 
also - pretty slack hey...! - ed). To say I was pleased 
when I snared this interview in an understate¬ 
ment, so sit back and enjoy this indepth and 
informative interview as much as I did writing 
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Hello Jan Carleklev and welco 
trum. Sanctum to me are one 
that are signed to CMI, so coul 
ducing the groups members a 
plete within 

Well you have Marika on cello, 
the one who joined Sanctum 1 
Linkoping. Lena sings and wri 
moved to Stockholm to join a 
have Hakan he stands for the m 
he is also writing some lyrics. Hak 
design. Now it is my turn, I ha- 
far and I’m also doing most of 
quit my studies at Uppsala Unive 
the music. At this moment I ha 
besides Sanctum. Hakan and 
dancegroup caled Agnes. We hav 
together so far and are at this ve 
performance that will take place in Stockholm in May and 
Jonkoping in June. 

I’m also working on a composition that was originally cre¬ 
ated for an exhibition with a Photographer. It will be a 45 
min soundscape that maybe can be explained as 
slowindustrail-neoclassic-ambient-music. And then you have 
a project where I work with Hakan and our live sound engi¬ 
neer, it can bee described something like this. Exprimental- 
harsh-doomindustrial, We experiment much with the way 
of creating sounds and always seek new ways of bringing 
the sound that we want. I am also is working together with 
a former member of my sleeping band Nov Com, Andreas 
Matsson called Chromedragon. 

I first became aware of Sanctum through a live gig 
review from 1995 (that was on the original version of 
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the Cold Meat Industry Web page), but did not man¬ 
age to hear any of your music until your debut CD 
“Lupus in Fabula” was released in 1996. There was an 
original version of the track “Dragonfly” on the US 
version of “& even wolves hid their teeth” sampler CD 
(which I am still yet to hear) but what, if any releases 
did you have before this? 

Lupus in Fabula is Sanctums first release and the music on 
L.I.F was created over quite a long period. I have made 
music for some theatre projects that I rewrote for Sanctum 
when the idea to start the group arose. The main reason to 
start up Sanctum was that Hakan and I wanted to create 
music without limitations. We had a group before called 
Nov Com (the november commandment) but we felt that 
we had to many limits in that band and that we had done all 
of what we could (I think I have lost the line:-) So certainly, 
L.I.F is our first release. 

You mentioned a previo us band Nov Com that you and 

What style of music did this 
id you have any releases under 
moniker? 

, I don’t like that label but I as- 
would have called it. We worked 
rockfeeling. It was in that group 
ork together in late 80’s. There 
in Nov com, Andreas Matsson 
ention concerning my band 
Gustafsson. He is now studding 
released some recordings back in 
nd a single (Exile station) in 93. 

Com will release the complete 
g Fish this summer, 
o come in contact with Roger 
previously aware of CMI when 
closely are you involved with 
trial scene as a whole? 
Samuel Durling that is one of the members in Mental De¬ 
struction (a band on CMI) is an old friend of ours He 
thought that I should start a group with the kind of music 
that I have done for theatre and other audio-visual projects. 
And like I said before Hakan and I wanted to broaden our 
minds and not have any limits in our creation of music. 
Hakan and I felt that Lena (a friend of Hakan) should fit 
into our concept so we asked her and she was really exited 
of the idea thus Sanctum was formed. Our first gig was 
together with Roger Karmanik’s “Brighter Death Now” and 
we had have some contact with him before. After he had 
heard us he was willing to have Sanctum on his label. Con¬ 
cerning how we are involved in the industrial scene here in 
Sweden, I think that all the good industrial music lies on 
CMI, like Raison D’etre, In Slaughter Natives and Mental 
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Destruction. Sanctum has been touring with some of them 
and I think the atmosphere is quite good among the bands. 
Of course there is a lot of different thoughts and beliefs 
but as long you have respect for one other and can see the 
reason for each persons ways, when we are together it is no 
problem. 
I will comment that overall there are “CMI” elements 
within your music, but at the same time I feel that it 
has the potential to be well received by a larger audi¬ 
ence than simply individuals from the industrial/ am¬ 
bient scene. What are your thoughts on this and was it 
by any means a deliberate attempt to produce such a 
diverse release? 

Yes I think you are right that we are a little bit more “easy 
listening” then the other bands on CMI, and I think that we 
could have a different audience if we had the opportunity 
to let them know about us but it is hard to reach them. But 
I must say that I’m very satisfied with the fact that we have 
reached that many people with our first album. The reason 
for the dive¬ 
rse release th¬ 
at is “Lupus 
In Fabula” is 
like I said be¬ 
fore that we 
will do mus¬ 
ic we find in¬ 
teresting and 
hopefully pe¬ 
ople haven’t 
heard before. 

And another 
reason is that 
the material 
on L.I.F was 
produced ov¬ 
er a long per¬ 
iod. I think 
that the next 

album is going to be more of a unit. 
After hearing your contribution to “the absolute sup¬ 
per” compilation (with the track also being included 
on your recently released 10” picture disc) to me it 
sounds even more commercially oriented with its 
straight forward structure and short length. Was this a 
consious effort on you behalf and is this a preview of 
the future direction of Sanctum? Furthermore is there 
any cryptic meaning behind the song having a title on 
the compilation but only being referred to a symbol on 
the 10” EP? 

No we have no intention to do more commercial music, 
and the tune on “Absolute Supper” can not bee taken as a 
preview of future Sanctum. It is a tune that we like and we 
have played it for quite awhile We actually recorded the 
music just after the release of LIF for our European tour 
96. It was the opening act and we got so great response on 
it but we felt that it would not fit in our next album (maybe 
we will make a rearaged version on the album). The idea to 
have it on the Absolute Supper comp.arose so we included 
it as we are very satisfied with the tune. Concerning the 
title, something went wrong in the communication between 


CMI and us. The title on the comp, was our working-title 
however they also spelled it wrong, so on the second edi¬ 
tion it is nameless. The tune is nameless because the lyrics 
tell about a man that seeks for something that he doesn’t 
know what it is. I’m sorry but it was not anything cryptic, 
maybe I should not tell you the reason and pretend it was ;- 
) To go back to our music, I talked to a guy a couple of 
days ago and he also told me that the tunes on the 10” was 
more commercial. We discussed it because I don’t agree 
and we come to the conclusion that it is commercial com¬ 
pared to the other bands on CMI. We have the intention to 
work with the lyrics as much as possible and that is some¬ 
thing that I think separates us from other CMI-bands and 
that could be experienced as commercial. I don’t know. 
Our new tunes is longer and more harsh but with the or¬ 
chestral delicateness still there, it is maybe more of it com¬ 
pared to LIF but the samples is also more harsh to make 
the contrast bigger. 

Which scenes or countries have shown the greatest 

interest in 
Sa n c t u m 
and how 
may units 
of your de¬ 
but have 
you mang- 
ed to sell? 
We have 
had quite 
good respo¬ 
nse from 
many differ¬ 
ent kinds 
of people 
and of cou¬ 
se the indus¬ 
trial scene is 
the one we 
see the 

most response from because of magazine with reviews and 
articles and for the reason that we are into that. It is also 
due to the fact that our label is CMI that brings us into the 
industrial scene. If we had another label behind us with a 
broader audience I think we could have reached more people. 
For example we recently played as an opening act for a 
celloist that had a string and brass section backing him up. 
I can tell you that the audience was quite varied, we had 
very good response from all different kinds of people from 
the age of 15 to the age of 60. I have noticed this phenom¬ 
ena several times when we have played live. I think we have 
sold around four thousand copies of L.I.F until now. 
The artwork of the CD is quite fantastic with the group 
being credited for its production. As the Karmanik 
family plays a vital role in the artwork of CMI groups 
did they have any participation in the production of 
your sleeve? Furthermore have any of the members 
had formalised artistic tuition? 
The sleeve was completed fully on our own responsible, 
with no interpretation from CMI. Hakan with his job works 
with these kind of things and has done some other sleeves 
for groups. I’m very interested in the visuals and try to get 







some time to paint and do some “computer art” so it felt 
natural for us to do our sleeve by ourselves. 
Are you also responsible for the stunning images on 
the 10” picture disc? Is there any actual meaning be¬ 
hind these pictures other than being aesthetically pleas- 
i n g ? 

We have made the artwork on the 10" as we try to bring 
something with our music (and the same goes with the art¬ 
work). But I can’t say it has an actual meaning, it is just like 
our music. It is up to the listener/viewer to put a meaning 
to d. 

As the 10” has just been released how do you feel about 
its presentation and the music contained within? Are 
you big fans of vinyl releases and was this a specific 
request to CMI from the group? 

I’m very satisfied with the 10" both the visuals and the music. 
The strongest tune on the 10" is called ‘Madelene’. If you 
listen to the lyr ics and try to transform it together with the 
music into a 
unit it is 
quite scary. It 
i s so great 
when the lyr¬ 
ics fit in the 
music totally. 

I created the 
music like a 
year ago or so 
and Hakan wr¬ 
ote the lyrics 
after I was fin¬ 
ished with the 
music. At first 
I didn’t feel 
that strong 
about the tune 
but it has gro- 
w n to be 
someth ing 
special for me. 

I hope that the 
listeners to the 

10" will feel something like I do because it really deserves 
that. I don’t want to be pompous ore something but if I had 
not liked what I’m doing I had not going on doing it. Con¬ 
cerning the vinyl-thing, we felt that we wanted to release 
something to our listeners, after all it is two years since LIF 
came out. We wanted to do something more than just a cd- 
ep so we brought the idea up with CMI and as you know 
they are into odd releases so they liked the idea. But we 
have no special love for vinyl it just seemed to fit in our 
concept of what we wanted to bring. I’m glad that it has 
sold so good as there are just a few copies left. When we 
got the vinyl in our hand I was afraid that it would be diffi¬ 
cult to sell, but it didn’t. So after all I’m very satisfied and 
hope the work with the next album will go the same way. 
Quite a number of industrial groups take a satanic 
approach to both concept and music while Sanctum 
seem to (from my interpretation of the lyrics) bypass 
the ‘evil’ trappings and focus more on the duality of 
the human mind/ human nature. Is this a correct 


assumption/ interpretation on my behalf? 

We are interested in existential issues. That’s why the lyrics 
have a spiritual touches and deal with contrasts like light 
and darkness, good and evil for example. We can’t stand 
for the satanic or other extreme thoughts that sometimes 
appear in this scene. I don’t agree for any reason in these 
kind of beliefs or thoughts but as I said before that’s not a 
problem for us as we respect the other bands on CMI if 
they can respect us. The bands want to do something and 
they are doing it just like us. 
What are your personal views on traditional organised 
religion and do you subscribe to any specific ideas of 
individuals or trains of thought? 

I can’t agree to the organised way of practising the Chris¬ 
tian belief but I have a belief in God, good and evil. I 
think that it is important to care for one other and make the 
life as good as possible. 

The above question and answer has led to the gossip 

and rumors 
hat Sanctum 
is a Christian 
band. Do you 
want to confi¬ 
rm or refute 
this claim? 

| We all have 
afferent thou- 
hts and beliefs 
oncerning this. 
As said before 
have a belief 
in God and so 
oes Hakan but 

* 4 PiC'lflfi.Ti t Hwe also have 

I Bjuestioning in 

4 ^ft)ur life. I can’t 
ay that Sanc- 
um is a Chris¬ 
tian band if 
ou mean that 
|we have a miss- 
for God 

with the band. We try to bring feelings and experiences 
from life, put a light on the human kind (that sounded pomp¬ 
ous ). We just create music that we can express ourselves 
in, in one way ore another. I don’t think it has any importans 
what label you put on a band the main thing is what the 
listener gets out of the music and the lyrics. The listeners 
must be alert and active when they listen to music and put 
their own experience into it and transform it to something 
that is unique for him. When you just put a label on the 
band as Christian and then it is all right to listen to it is so 
wrong. I have noticed that people do so, I have had the 
question many times, and I’ve got e-mails from people that 
wonder if we are Christian. Is that important, don’t they 
have their own will to analyse the lyrics and music and like 
I said before, make it to something that they can stand for? 
The important thing is the way we practise life that we try 
to do our best in our own oppinion. 
Sanctum have managed to grace the stage on quite a 
number of occasions and from reports received you 






are an act which has to be seen live. How important 
do you see playing live is to the group and do you use 
samplers or programmers when playing live? 

I think it is very important to play live because it is a chance 
to meet people that like our music and helps to bring our 
music further with visual elements that we try to use as 
much as possible. It is hard to bring that feeling on a small 
CD disc. Live we work with video projections and some¬ 
times we have dancers on stage and we try findi ng new 
ways to bring the visual experience closer to the 
music. We play live as much as possible. I play 
some hand drums and odd instruments that I 
have collected from different sides of the world 
and some of them have we made by ourselves. I also play 
on samplers. Hakan plays some keyboards and sings, Lena 
sings and Marika plays the cello and sing some background. 
In a way I don’t like to play live because I can never reach 
the feeling that I can get in our studio when I create the 
music. That is quite frustrating for me as I’ve got a picture 
of how the music should and when you hear the li ve sound 
you often gets disappointed. But I can’t deny that 
the feeling when you get good response from the 
audience is wonderful, that make my worries 
worth it. And the fact that the other members just 
love to perform live also makes me going on 
How do you present yourself in the live arena and do 
you employ any visual/ video imagery to enhance the 
symbolism of the performance? 
In our video projections we reflect our music and we want 
it to bring the experience further in a way that we can’t do 
with only the music as medium. 
In future do you see yourselves having the opportu¬ 
nity and/ or aspirations to produce a video clip? If so 
what would you see as a potential song to use and how 
would you present/ represent it? 
We have had the thought for awhile but we h 
any particular tune in mind. As you had notic 
ed we are very much into the visuals and try 
to make the visuals united with our music, so 
making a video is something we really should 
enjoy doing. We have plans to work together 
with a woman; her name is Ulrika Carlson. She 
to become, what do you call it...? a photographer for mov¬ 
ies. She has really good ideas and we have worked together 
with her before when she took care of the lights on our live 
performances. If I should pick a tune now to make a video 
of I thing I should take ‘Madelene’ that I mention about 
before, or another tune that will appear on the new album. 
After all you always feel most for the tunes that has been 
made recently. How I would represent it is hard to tell, I 
have many ideas but as for everything else concerning our 
music we had tried to mirror our music as good as possible 
and tried to bring our expression further with the elements 




As your music ranges from sweet/ sorrowful orches¬ 
tral ambience to harsh industrial I gather the musical 
field you would draw inspiration from would be quite 
extensive. What styles of music do you listen to and 
which bands/ groups have gained your attention re- 
c e n t 1 y ? 

Yes, we have a very broad music field within the group. I 
listen to a great variety of music and I thing that is impor- 
tant to b e open-minded, one reason is that if you don’t, you 
miss so much great music and I think when you 
create something artistic it is good to be open- 
minded. So as said before I listen to many differ 
ent styles. I have grown up in a home where clas¬ 
sic music had a central place and I have been listening to 
classic music since then. I listen to everything from hard 
heavy metal to ambient dance. If I should mention some 
of the music I listening to now, you have Hans Eklund a 
modern classic composer, Neurosis, Neubauten, Radiohead, 
Portishead, Blackhouse, and a band called Delta Files that I 
had the o pportunity to see on a festival in France where I 
joined Mental Destruction. I must say that I 
been listening very much to Mental Destruction’s 
last CD “Straw” lately. For me it is very important 
that the band have a very good hand with the 
sounds they create and that the rhythm is intelligent and 
Mental Destruction sure has that element. 
With such diversity, maturity and complexity displayed 
on your releases I gather that the members would have 
been involved in other projects in the past. How did 
you first become involved with industrial/ ambient 
music and how did you progress to your current work¬ 
ings within Sanctum? Furthermore, do any of the 
members of Sanctum have formal musical or compo¬ 
sitional training? 

Yes everyone in the band has had one or more projects 
ut I don’t know how I became involved in the 
industrial scene. 1/we have no intention to 
be an industrial band, you can say that we be 
came one when we agreed working with CMI. 
It was at this time I got involved in the indus- 
I got in contact with the ambient scene earlier 
een a “musician” (am I a musician!?;-)) for al¬ 
most 12 years now. I have always been atracted to the ele¬ 
ments that is contained within the ambient music. When I 
started it was not called ambient, I think. The reason way 
Sanctum has become reality is because of the above 
mentined band nov com It was in that band Hakan and I 
started to work together. But we started to feel that it was to 
many limits in that band, and we had already started to work 
on a project called “Pale Session” where we used music and 
visuals. Pale session had a performance caled “Totale age” 
that you can say is the mother of Sanctum. At this time I 
also worked together with some theatres, doing music and 








these plays into Sanctum. Concerning our musical or com¬ 
positional training, Lena has taken some vocal courses and 
Marika is studying music now (espessialy the cello). Hakan 
has no training behind him. “Unfotunately” I don’t have 
any training in composition either, besides that I have done 
this for a couple of years now. I feel at this point that t 
could be of use, but I also think that you should have a 
solid ground to stand on. To know what you want atchive 
with your music, without that musical training could bee a 
trap. I often see musical trained people waist there creativety 
because they are limited within their training. Like I men¬ 
tioned before Hakan and I had a group together with two 
other guys and we have also done some other more project 
based happenings. I have, like I said before done some 
music for theatre and I have played drums in a couple of 
bands. Hakan play keyboard 
Counterblast. Lena has never been 
at all, but has sung in some “cover 
what you call them, but it is a band t 
artists. Marika has played guitar in a| 
and drums in a Latin 
Hakan and I have this project to 
soundengeneer caled “The year of tj||| 
ing on my own in a 45 min compo 
ment. And then I have Cromedrago 
Mat 
I hear that you are currently invol 
of a sound score for an exhibitio 
on the actual music and the natu 
to the exhibition? Further, will t 
to those who what to experience i 
attend the original instalation? 

The tune or the soundscape was created for and photo¬ 
exhibition, it was the artist Mattias Wreland that had taken 
the pictures and they were taken in a factory where the 
exhibition took place. This was back in 93 I think. This 
factory was shut down and a cultureproject was started in 
some parts of it and the exhibition was a way to mirror a 
past time in the factorys history. It was great to work on 
mirroring this pictures with sounds, I really admire his work. 
The idea to do something with the soundscape arose about 
a year ago, Sam (Mental Destruction) and I discussed the 
exhibition and the works I had done for it. Sam t hou ght 
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collaboration to join the music and the visual, the 
time will tell. 

A new project of yours has also surfaced under the 
know how “TYOTP” work when they create their music 
you get a hint on the meaning behind it, I think hmm.... I 
don’t know. It is hard for me to explain the music of TYOTP 
if I make it easy for me I would say Strange-industrial. I 
really hope that it will be avalible for those who are inter¬ 
ested in a near future. 

Are any of Sanctum’s members able to involve them¬ 
selves in music as a full time occupation or do you 
have the standard type jobs/ careers so as to support 
your musical endeavours? 

No unfortunately not, we all work or are studying 
What are Sanctum’s current plans for the future and 
urrently in works? Will you re- 
r have any other labels shown 
rest? 
w full-length album. I hope CMI is 
interested, 
re music further exploring the 
your debut or will you branch 
musical ideas which were not 
touched upon? 

ing our sound further and also 
ounds, now we have found a 
we still have the intention to do 
so it is hard to say where we are 
to land, 

aware that the new CD has 
.-mnii-nr—-IT -- members being located in dif¬ 
ferent places for study purposes when can the finished 
product of your second full length 
be expected? 

I really don’t know, but I hope in a near future. 
I will now finish this interview here but is there 
anything you would like to be said before we 
conclude? 
I hope that the one who read this will listen to 
Lupus In Fabula and maybe they can join us in our 
journey. And I will thank you and your 
mag for showing interest in 
S a n c t u m 
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Benny Neilson, (better known at this point in 
time for his previous works as Mortho(u)nd who 
released three CD’s on CMI) has returned with 
his new musical formation otherwise known as 
“Hazard”. With one CD ‘Lech ’ alre¬ 
ady under his belt (out on Malignant 
Records), Benny is pushing the defin 
itions of minimalistic ambience into 
more‘active’ realms than his current 
contemporaries. With ‘Lech ’ having 
received praise in it’s respective gen¬ 
re the upcoming Hazard CD’s will 
surely give Benny the same acclaim 
a s what Morthound received. 

To begin this interview I guess I will 
have to ask some inevitable historical 
questions relating your previous musi¬ 
cal project Mortho(u)nd. How did 
you first become involved in music and 
the industrial / ambient style? 

I have always been messing around with 
sounds since I was little brat! I remember 
hearing a Klaus Schutze live concert on 
the radio. I guess that was my first intro¬ 
duction into ambient type of music. Later 
on me and some friends discovered 
bands like Neubauten, DAF, Cabaret 
Voltaire, NON, Laibach, Zoviet France 
Nurse with wound, SPK, Big Black, 

Sonic Youth... Ordered records from] 

Staalplaat and Cold Meat. The compilations QED and 
A Bead from an small mouth was the two most impor¬ 
tant records for inspiration. 

Why did you choose to end Mortho(u)nd? Even on 
the Karmanik Collection CD (before the release of 
your 2 nd & 3 rd CD’s)the bio tended to hint that you 
where going to end the project (quote: “I present to 
you the last feature made by Morthond”). Was 
this in fact the intention or was it related to the 
changing of spelling of Morthond to Morthound? 

I was tired of the project and wanted to start up a new 
one. 

Exactly what does the name Morthond/ Morthound 
mean and what was the reason for the change in 
spelling? 
To separate the first things from the later ones. 
After the release of the 3 rd & last Morthound disc 
there was a slight break before you resurfaced un¬ 
der the Hazard moniker. After the conclusion of 
your first major music project did you always in¬ 
tend to continue with making music? 


Yes, I’m completely devoted to this. During the break 
I did some other things, like wasting my time in a 

couple of bands. Gained some hearing loss. 

Can you describe the intents and purposes behind 
Hazard and how do you see it 
differing from Morthound? 
It’s more abstract and intense, hypnotic, 

everish, almost close to explode or. 

implode. Try to stretch time and space, 
the usually stuff! 
our debut Hazard CD was released 
by the upcoming label Malignant Rec- 
rds. As your previous works were 
released predominantly on CMI 
id you specifically choose to find 
new label for you new project? Was 
MI at all interested in releasing the 
ebut Hazard disc? 
[Yes and no. It happened that way, 
guess it’s the way it worked out. I even 
ontinued doing some thinking while re- 
ording. Some of the tracks were meant 
be as Morthound but since CMI didn’t 
ike the stuff, I was fed up and decided 
o leave the label. Then I sent some stuff 
round and also to Malignant/Jason who 
as very positive about it. 
he CMI compilation “The Absolute 
upper” featured a new Hazard track 
titled: Who blew out the northern 
ights?). Was this included as a trib- 
te to the label and your past works 
n it? Are there any plans in future to 
return to the label? 

I didn’t know that I was to be included on that CD, 
I sent some stuff that’s all. I don’t make plans for 
which label I gonna do recordings for. Anyway, I 
think that I’m to surreal and minimalistic for CMI. 
What is the meaning behind the above mentioned 
song title and it at all related to some sort of north- 
ern European “pride”? 

No, there is no special European pride. We are as 
much assholes as anyone! Such things just makes 
me wanna throw up. The Northern lights are beau¬ 
tiful to watch at though. 
The track titles on the debut Hazard CD “Lech” 
do not seem to follow a specific concept. Do the 
titles represent what each track is about? 
Only in my head, I would prefer to not use them but 
at the same time I think that it can add some extra 
sense to it. 

Most of the time you choose to remain anonymous 
leaving your music at the forefront. Why do you 
choose to do this and do you portray any actual 
meanings, concepts or ideas with your music? 






I got some concept ideas for a couple of records. Like experimentation? 
more field recordings and such stuff. I’m a big fan of Yes... 
old elevators and fan-systems and generators at the Latest news would have it that you have been com- 
moment, missioned to produce soundtrack material for an 
Track four on the CD “Wrapped in Plastic” fea- Australian film maker. Who exactly is the film 
tures a voice stating words that via some technique producer and what types of films will you be work- 
gradually morph into another word. How did you ing on? Did this interest in your music evolve from 
achieve this unusual effect? that individual hearing your compositions? Will 
I changes the start point of the loop sample gradually, you have free rein over the music you produce or 
by moving the modulation wheel slowly forward, there guidelines you must work within to create 



How has the reaction been to your new incarna¬ 
tion, is it predominantly the same audience as be¬ 
fore. How many units have you managed to sell of 
the “Lech” CD? 

Around a thousand copies. I don’t know if I have 
reached a new audience or not. 
Could you say that there is there a typical type of 
“fan” of you music? 

No, Please let me know! 
As your “music” would not consider traditional in 
the true definition of the word how do you go about 
producing it and what types of equipment do you 
use? 
I use anything that can produce or reproduce sound: 
Analogue synths. Samplers, Bass guitars, Guitars, 
Pedal boxes, Wood, Water, Generators, Metal, El¬ 
evators, Radios, Paper, Glass, My own voice. Other 
peoples voices...and so on. I start with an idea, then 
collect the specific sounds I think will fit in. Records 
it onto an Sampler, Macintosh and/or the A-DAT. 
Mess around with it for a while until the sounds have 
found their place in the mix, then mix and record it. 
A very old school way of working. 
Do the tracks evolve out of specific ideas/ composi¬ 
tions or do they evolve from improvisation and 


music for a certain scene/ passage? Will the music 
be recorded under one of you group names or will 
you choose just to use you real name? 

They had heard the Karmanik collection CD and liked 
the Morthond track so much that they wanted to use it 
in their movie called “Bloodrush” I don’t know any 
more about it because they seems not to be able to 
manage to send me any copy of it. Tricky people. I 
don’t wanna lose energy for nothing. So if anyone 
has got a copy of it please send it to me. 
Would this be your ultimate goal to pursue music 
on a full time level? 

It would be ok to work on it full time for awhile. I’m 
working now on some music with M Stavostrand from 
Inanna/ Archon Satani on some TV-scores. Which is 
fun because we can do what we want (Almost). 
You are currently collaborating with Lina ofDeutch 
Nepal on a side project. What is this project and 
what style/ form will it encompass? 
It’s Psycho Kraut amongst other things.. 
Can we expect any sort of release from this col- 
laboration? 
We have recorded a few hours of material that is go¬ 
ing to be a couple of records. The first is an old col¬ 
laboration between Morthound/ Deutsch Nepal. It's 



about a Boy called Richie Beacon who kills his par¬ 
ents and then fly out of the window. Out soon on 
Lina’s own label: Entartete Musikk. About the sec¬ 
ond one 1 don’t know. It has got some Nico covers on 
it and some really nice atmospheres. A release year 
or label is not decided yet. 
There was rumor that 
a new Morthound CD 
has been recorded. Is 
there any truth to this 
and if so do you have 
any plans to have 
your two projects run¬ 
ning side by side? 

I started on it but got 
bored. However I have 
started some other pro¬ 
jects / collaborations. 

One with Rich and 
Christie from Orphx. 

We did some recording 
when the played in Sto¬ 
ckholm. It turned out 
really good I think. 

Then there’s some other 
unfinished stuff, I rec¬ 
ord alot of other 
groups in the studio 
where I live & “work”. 

Hazard has perform¬ 
ed live on a number of 
occasions. What is 
involved in playing 
live? Do you play re¬ 
corded tracks or new 
improvisations? Do 
you utilize any sort 
of stage prop install¬ 
ation as part of the 
performanc e ? 

Mainly new improvisat¬ 
ions even though I have 
certain passages I have 
to get through. No installations so far but as every¬ 
thing else I’m working on it. It’s always tricky to do 
something interesting live with this sort of thing. The 
gear is Guitar, Microphones, Metal, Loops and loads 
of effects. It tends to be very droney. 
It would appear that 1998 will be quite a prolific 
year for you as there are three CD’s planned to be 
released under the Hazard moniker. Are these al¬ 
bums yet recorded and who will have the privilege 
of releasing them? 

First one on Malignant “ Battery Slave”-Louder than 
the rest, Collection of live sessions from the past few 


years. Second one: “The law of a world without a 
future” on Cold Spring Records. It’s more subdrone 
and ambient(That word again) Third one: “North in 
various capacities” on Sentrax Corporation, It is the 
best so far I think: Static, Hypnotic and... 
As each Morthound album differed extensively 

while retaining certain 
styles/themes will this 
be the same case for 
Hazard? How do see 
jpllk^Jthe upcoming albums 
^■differing from the 
«Lech CD and how 
will Hazard evolve 
and change in 

| ~| ^ I the future? 

Mazard can evolve in w- 
hatever direction seems 
interesting, We’ll see. 
What are your views 
on the current ambi¬ 
ent/ industrial scene & 
the growing interest in 
it from other sub-cul¬ 
tures of music? How 
do you see it evolving 
and expanding in the 
future & how far can 
experimental scene go? 
The only way to survive 
is to mix genres and be 
open for new things or 
at least be aware of 
them. I do listen to a 
lot of music but seldom 
o I get surprised (until 
this year) when I got 
ntroduced in the Mego 
cene which I really re- 
lly like. For the first 
time in years I’ve got 
that feeling of not 
nowing exactly what it 
is that you hear. It is a beautiful feeling. 
What are your personal tastes in mus i c ? 
Fennez, Bowery Electric, Neu, Faust, Ashratemple, 
Sonic Youth, MX 80 Sound, Main, Tomas Koner, 
Project Dark, Jim O'Rourke, Nurse with Wound 
/ Stereolab , : Zoviet*France: 

Well thank you Benny for being a part of 
Spectrum’s first installment. I will now pass the 
floor over to you to conclude the interview. 
Thank you and good luck with the mag. 
Cheers, 
Benny. 





Mz.412 are one of those projects that have been 
medling in a few styles/ sub cultures of music 
for a number of releases, with quite interesting 
results. Below is the interview with Kremator 
the main vocalist for the group that was first con¬ 
ducted late in ‘97 and further updated in May 
1 9 9 8. 

Mz.412 have been in existence for nearly 10 years 
but it has only been over the past 4 to 5 years you 
have again emerged as a major force In the indus¬ 
trial scene. What was the reasons for the groups dor¬ 
mant phase during the early 90’s? 
We had some difficulties with the line-up, and we lacked 
interest, people left the band for other projects and every¬ 
thing was difficult to maintain, so Maschinenzimmer 412 
was not functional for almost 5 years... 
Satanic symbolism plays quite a role in the bands 
imagery along with some norse elements. How com¬ 
patible are these two concepts of heathenism and 
satanism? (as essentially one is an honor based life 
code while the other focuses on the destruction of 
all life/ mankind). 

Our beliefs are in the development of mankind as a natu¬ 
ral beast. We are basically just animals... And only the 
strong survive, survival of the fittest! We do not prefer 
the destruction of all life, just the unworthy, weak and 
dirty lowlifes. Satanism is more symbolic, representing 
the strong individual. 

So it would be correct to assume that you are not 
childish enough to believe that there is in fact a real 
conscious entity named Lucifer? If this assumption 
is correct why not reject the term “Satan” (which is 
inexplicably linked to the bible and the Christian 
ethos) and simply focus on the extension of man¬ 
kind through an individual belief code? 
Well, I agree with you... but the term “Satan” is more a 
symbol of individuality than an entity with a pitchfork. 
With your use the term “Satanism” and your some¬ 
what extreme image, is it not that you are simply 
adhering to what others think a “Satanist” should 
be? Wouldn’t it be more extreme in itself to portray 




“normal” everyday look/ image which would 
makepeople more susceptible to listening and 
understanding your viewpoints? 
We don’t look that normal/everyday anyway... and 
to be frank with you, I don’t care that much what 
people think. 

What is your opinion of groups such as “Ordo 
Equilibrio” that are clearly “anti Christian” 
however promote themes of love & peace to 
your close brethren? 

To begin with i can tell you that i am a very dear 
friend of Ordo E. and we get along fine... they 
might even join us in the studio when we record the 
final pieces of the new album, “love peace and un¬ 
derstanding” is great as long as you share it with 
your own kind. 

Corpse paint also plays a heavy role in your 
imagery but as many black metal bands are 
currently choosing to drop its use, will mz.412 
follow suit? Furthermore how important is the 
black metal image for the group?(considering 
that many other industrial artists choose to re¬ 
main anonymous). 

The image is not the most important, the music will 
always be the thing that counts. We will not drop 
the war paint as we prefer to be anonymous. 
The latest offering (‘burning the temple of god’) 
delves into some traditional elements of black 
metal fused with harsh industrial noise. I also 
have been led to believe that the upcoming re¬ 
lease will feature a heavier focus on the black 
metal elements. What was the initial reason for 
choosing to embark on this style? 
Basically because we do the music we like... The 
new album, Nordik Battle Signs, will have some BM 
elements, but I don’t think its going to be the main 
focus. We are a hybrid band, playing the best of 

both worlds. 

I have noted there has been certain backlash 
against black metal in the past year or so. Do 
you think this may reflect badly on mz.412 be¬ 
ing taken seriously in the long term as an in- 







dustrial project, since you have taken aboard 
some black metal elements? 
No, I think we will do fine whatever the “public- 
BM-opinion” is, we’re still basically an “industrial” 
band (whatever that means). 
It has been stated that a human bone drum was 
used during the recordings of “burning the 
temple of god”. As it is not easily definable on 
which tracks this was used, was its use more 
related to the ritual aspect of the music’s creation 
than the actual sounds it created? The bones used 
are from New Guinea and are made from the 
big hip bones (I think). Shaman Behemoth 
bought them on a vacation trip several years ago. 
They are used on “submit and 
obey” in the ritual we per¬ 
formed during the recording 
of this track. The ritual aspect 
of your formation has cropped 
up a number of times when 
referring to the production of 
your music. What types of 
rituals do you form and have 
you had extensive experience 
with magic? We do not like to 
discuss this subject as it is no 
ones business except our own. 

Further to the above question, 
it is noted that when spelling 
words that you constantly re¬ 
place the letter “c” with “k”? Is there any major 
significance in this and is it in any way related to 
Aleister Crowley’s spelling of the word “magic” 
with a “k”? 

No, its just a nordik tradition. With the vinyl 
version of “burning...” (due to length 
constraints) the track “vampiir of the north” was 
omitted. As this was one of thetrack that 
displayed black metal elements, why was this 
track dropped instead of one of the more 
traditional industrial compositions? 

That was Cold Meat's choice, not ours... I 
would have preferred a double 12" gatefold vinyl 
release instead. 

As you are the pioneers of a new genre/hybrid 
style of music do you believe other groups will 
follow the lead you have shown and if so what is 
you opinion of this? 

There are already bands copying our style... As long 
as they do it good and not just are cheap assholes 
with nothing new or original to offer, its ok by us. 

Just remember who started it. 

There has been mention of a collaboration 



between puissance and mz.412 to create a 20 
minute track(from what i can imagine the results 
would be truly apocalyptic!). Is this still to take 
place and do the two groups have set ideas on 
what they want the track to sound like or will it 
be improvised in the studio? 
Unfortunately we never recorded something to¬ 
gether, but we are “partners-in-apocalypse” and I 
think that a future collaboration is not impossible. 
Although in the cover of “burning...” It states 
that your role in mz.412 is vocals, are you limited 
only to this input? Also does any one single 
member have a pivotal role to play in the 
music’s production? 

Basically we all do the music/ 
rituals, but our main tasks in 
thegroup are the one printed on 
the album. 

Further to the above question 
I believe that you obviously 
have a good understanding 
on how to create dark 
industrial music as you have 
your own side project/ 
collaboration called 

“Kremator Nordvargr / 
Hirdman Drakh “.How will 
this project differ from the 
music of mz.412 and when is a 
release expected? 

The first “Nordvargr/Drakh” (northern dark su¬ 
premacy) release will be released in the end of 
1998, hopefully on some strange new CMI sublabel. 
It will be a limited vinyl only release. The music is 
more industrial/ambient than mz. 412. I also have 
my very own projekt “volkssturm”, which is more 
harsh noise Sado industrial, (if someone is inter¬ 
ested in releasing it, please contact me! Serious (la¬ 
bels, please)). 

As the collaboration is with the entity called 
‘Hirdman Drakh’, who exactly is this individual 
and does he play a role in any other musical 
project that the underground would be aware 
of? 
He is drakhon of mz.412.... 
I believe that the last time mz.412 undertook a 
live performance was in 1990. As it has been men¬ 
tioned that ritual improvisations plays a part in 
your music’s production, did this live perfor¬ 
mances reproduce recorded tracks or consist of 
new improvised compositions? Did you use any 
stage props or video footage/visual material and 
what 















was the reaction of the crowd when you 
performed? 
That live performance sucked.... There was no “spe¬ 
cial effects” or props involved at all. The music was 
partially improvised & partly on DAT. 
Was this the live performance that was released 
as the first half of the “Macht Durch Stimme” 
CD by Dark Vinyl? Looking back at that live 
material are you still pleased with the results? 
Yes it was. No, I don’t like that recording. 
Seeing that you have played 
live before do you have future 
aspirations to take to the sta¬ 
ge again. If so, what type of 
a performance do you have 
plan ned? 

We have no plans for live gigs, so 
we haven’t thought much about 
it... but I guess it would be a 
bloody performance. 

Previously it has been menti¬ 
oned that the “Malfeitor” alb¬ 
um from 1989 will be re- 
released. Is this still to occur 
and will it be re-worked for it’s 
new pressing? Does any of 
the material on the “Macht Durch Stimme” CD 
contain any of the tracks from the “Malfeitor” LP? 
Roger Karmanik told me last week that he is planning 
to re-release Malfeitor spring 1998... It will contain the 
original album + some old Unreleased tracks + maybe 
some unreleased new songs, time will tell. Yes, some 
of the live tracks on Macht... originates from Malfeitor, 
but the live versions differ from the LP.. 
The latest track you have released is the “n.b.s. 
act 1-begravning” track contributed to the CMI 
compilation “the Absolute Supper”. This track 
appears to hark back more to the more slower & 
harsher industrial sounds of the “in nomine...” 
CD from 1995. Is this track represetative of the 


material you are preparing for your new re¬ 
lease? 

Yes and no, some of the new songs are slow, some are 
very noisy and some are very militant(!). 
In the above mentioned track a repeated vocal/ 
voice sample is used. For those of us who do 
not speak Swedish (I gather that is what language 
it is) can you translate what it is saying? 
Actually its in German. No, I will not translate it... I 
will not spoil the fun!!! 

I believe that the upcoming mz 
.412 recording “Nordic Battle 
Signs” is currently in produc¬ 
tion. What can listeners expect 
from this new release in com¬ 
parison to previous offerings? 
Also as it appears that the rel¬ 
ease will be a double CD (now 
for the all important question!), 
Will it be pressed onto vinyl? 
Nordik Battle Signs will be more 
majestic and harsh than “burn¬ 
ing...”. Also, as menioned abo¬ 
ve it will be more militant. I hope 
their will be a vinyl release also, I 
just love vinyl. 
This is one question I just had to ask!! On your 
web page there is picture of the mz.412 logo/ 
symbol tattooed on your calf. Now that a new 
version of your symbol has recently been released 
what will you do with your tattoo? 
There is no new symbol for mz.412, only for the 
album, so there is no problem with that, (besides, I 
wouldn’t mind an other tattoo...) 
Ok Kremator, than you very much for completing 
the interview, is there anything that you would 
like to say to finish up? 
Thanks for your support, keep the faith in darkness 
and you shall never Fail! 

Hail victory! 
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Well, here we are at the 
obligatory review section 
where I get to air my personal 
tastes and general grievances 
in music for all to read and 
assess! Well apart from that, 
I hope that you will be able 
to read about a release that 
you might otherwise have 
never been aware of and be 
able to find something in it 
similar to what I have (I 
guess that is the ultimate aim 
of a review). Please note that 
no numbered/ star rating 
systems have been used. 
Each album can exist inde¬ 
pendently of another and not 
need to be converting to a 
common scale for compari¬ 
son purposes...only the 
words and descriptions are of 
importance. 



Also, for whatever reason if you 
do not agree with what I have 
written please do not write and 
complain...it is only an opin¬ 
ion expressed, as is yours. 
Some releases may seem a little 
old for a 1998 review, however 
that all depends on when they 
were written (originally in¬ 
tended for publication else¬ 
where), when I obtained it (my 
list of releases I want always 
out weighs my budget) and 
that I thought it warranted a 
review anyway (no better 


excuse with a debut issue). 
I have attempted to give all 
reviews adequate length as 
short reviews can never do an 
album justice, be it good 
or bad. You may also note 
that most reviews are positive, 
however there is specific 
reason for this. As I know 
what sounds I like, more 
often then not when I order 
something I already know 
what to expect, or at a 
minimum have been given a 
good recommendation. 
Here’s hoping that record 
labels will come to the party 
to help diversify the contents 
of the review section for 
subsequent issues (and that 
others may want to also 
contribute reviews). For now 
read on and enjoy. 


Allegory Chapel Ltd. (USA) “When Angels 
Fall” 1995 Charnel Music 

Not being a huge fan of the overall noise scene 
I found this CD quite refreshing in its 
stylistic approach. While less intense and harsh 
than the previous cassette ‘Demimonde Voices’ 
this still owes a lot to its noise roots. 
On the opening track waves of mid range white 
noise swirls and evolves while composed keys 
are interjected giving a solemn feel. Track two 
“Trajectory Calculations’ steps up a notch in 
harshness however retaining the swirling noise 
structure which is then continued into the next 
track (after a brief interlude provided by a short 
spoken intro). A highly processed voice makes 
an appearance through the waves and layers of 
sound with a young girl screaming “please let 
me out” which is quite unnerving in its pitch 
and intensity. Deeper noise elements in mid to 
low range embody track five “Escalate the Vio¬ 
lence!” that is incessant in its more straight for¬ 
ward noise attack. The final track “Requiem 
for Thee Possessed” takes a more death indus¬ 
trial guise in it’s low rumbling vibe and sampled 
female vocals. It then converts back to low harsh 
noise late in the piece, only for haunting female 
vocals to sweep the CD into a numbing 
conclusion. 
The width of sound has been well presented and 
the pieces of the total structure omitted from op¬ 
posing speakers has been extremely well pro¬ 
duced for an all encompassing effect. The con¬ 
trasts present (via the use of both noise struc¬ 
ture and composition) gives this a unique feel 
that works surprisingly well. Even without the 
more composed moments this release tends to 
hold more of a more listenable middle line that 
avoids the ‘head fuck’ scenario generally asso¬ 
ciated with noise. 



Arcana (Swe) “Cantar De Procella” CD 1997 
Cold Meat Industry 


What can one say about Arcana that hasn’t already 
been said?... like Dead Can Dance circa “In the 
Realm of a Dying Sun”... .most anticipated debut 
album ever on CMI etc, etc.... Besides all this, 
everyone within this scene should know of or at 
the very least heard of Arcana’s epic and sorrow¬ 
ful gothic classical music. Here we have the sec¬ 
ond CD from the duo and while it is a progression 
in overall sound from the debut it is again some¬ 
what of a let down as was the case with the first 
album. I don’t know if it is just me, but I have 
held this group in such high regard since their first 
few compilation tracks that I think I have come to 
just expect too much. Anyone thinking I am speak¬ 
ing poorly of this is clearly getting the wrong idea 
as this is truly a superb release. The dynamics of 
the songs gradually build as does the intensity of 
the male and female choral vocals which rise to 
soaring heights. Some tracks are based on the 
sounds and motion of the voice alone while others 
use the full epic structure of an orchestra especially 
focussing on the brass, wind and string sections. 
Two tracks here were also featured on the preced¬ 


ing 3 track MCD, but I guess that was always 
intended to be a taster for this full length (too bad 
I got stung the price of a full length for a 3 track 

single CD.). All of the 12 tracks presented 

tend to focus on the one theme and expand on it 
slightly over an average track length of 5 to 6 
minutes. Maybe this is where the problem lies in 
that the tracks do not evolve and change enough 
to take the listener on the epic medieval journey 
that they so often promise, but somehow fail to 
fully deliver. I’m sure if the musical ideas and 
themes were merged over fewer songs Arcana 
would deliver an absolute masterpiece. Stand out 
tracks include the title track, the medieval folk 
tinged “the Chant of Awakening”, “The Dreams 
Made of Sand” All that is left to be said, is that 
one must wonder why the more talented an artist 

is, the more critical the fans are. As the 

reader you know the answer to if this should be 
included in your collection. 

Archon Satani (Swe) “The righteous way to 
completion" CD 1997 Cold Spring 

Archon Satani (Swe)“Thc final way to 
completion” 10” Pic disc 1997 Cold Spring 

I have chosen to review these two releases in one, 
given that the tracks were recorded at the same 
time. These works essential form the final ever 
recordings from this notorious group (although 
older works are scheduled to be re-released in 
the future). Since the early compositions of Ar¬ 
chon Satani as a duo, through to the split and 
solo continuation of the project, it has become 
more minimalist oriented, (note: Tomas Peterson 
left to later form Ordo Equilibrio and Mikael 
Stavostrand formed Inanna and also continued 
with Archon Satani). Treated waves of flowing 
sound rise and fall in a subtle rhythmic style (ala 
Thomas Koner) however these releases see the 
introduction of repetitive looping beats (not dance 








beats of course) at various points in the tracks. 
These tend to break up the monotony, as there is 
not a hell of a lot happening over the combined 
70 odd minutes of music. The passages where 
the beats are not utilized is somewhat like being 
trapped in a deep subterranean location where 
the only audible sound is the bedrock of the earth 
slowly being warped and cracked by tectonic 
forces. Overall I tend to prefer the earlier works 
of Archon Satani as a duo which where more 
varied and had a much more engulfing dark at¬ 
mosphere. This point is further substantiated by 
the quality of the Archon Satani track featured 
on the new CMI compilation ‘the Absolute Sup¬ 
per’. This track saw the reformation of Archon 
Satani as a due to record one final (and great!) 
song as a tribute to the ultimate completion of 
the group. The members will now lay the Ar¬ 
chon Satani legend to rest and to continue with 
their respective projects. Although I would not 
consider these to be the releases to be introduced 
to Archon Satani by, they would be a worthy 
addition to a music collection for anyone who 
has prior knowledge of the groups music, (note: 
the 10” is almost in certainty sold out by now as 
it was limited to 500 copies). 

Archon Satani (Swe) “Memento Mori” CD 
& limited picture LP (399 copies) 1997 
Memento Mori 

Well, here we have a historic release from when 
Archon Satani were still a duo with the music 
being taken from a live performance on the 25"' 
of May 1991. The music itself differs to the 
groups other studio outputs as the recording in 
essence is quite harsh. When I first obtained this 
on LP I figured some of the rawness of the sound 
was due to the vinyl fonnat, however when I also 
picked this up on CD the harsh rawness was still 
present. 
Mid range harsh frequencies hum along with cav¬ 
ernous factory sounds, rhythms and noises rever¬ 
berating underneath. Distorted vocals sporadi¬ 
cally make appearances while each tracks flows 
forth merging into the next composition. Tracks 
“Insane with fear”, “Ritual Murder” & “Hymn 
of Despair” make up the first three tracks which 
are all worthy live performances of material from 
the Virgin Birth (Bom Again) CD. To my knowl¬ 
edge the remaining three track have not been in¬ 
cluded on other albums (however I could be 
proven wrong!). 

Track four “Pater Miles” (when it gets going) 
has a bludgeoningly heavy rhythms with vocals 
and sounds buried underneath. “Lost Souls of 
Eden” (track 5) gradually builds with the echoed 
drum sound, vocals and vocal samples to a pas¬ 
sage with sampled choirs to then fall back to the 
repetitive drum loop and sampled classical radio 
tune and mid range frequencies. 
The final tracks begins with a sparse sound that 
again build to a harsh rhythms/ tune with what 
appears like radio static introduced into the mix. 
At 35 minutes this a reasonable short, disc how¬ 
ever it remains as a document to the early death 
industrial scene giving those of us who will never 
get to experience such groups live achance to at 
least hear what it would be like. 

Blood Box (USA) “A World of Hurt” CD 1998 
Malignant Records/ Katyn Records 
Iftlie name of this group sounds slightly familiar 
it may be that you are thinking of‘Yen Pox’, and 
not without good reason. Jason Hensley the name 
behind this project is actually half of the ambi¬ 
ent/ drone group ‘Yen Pox’. Whist being on a 


solo mission Jason treads on familiar ground cov¬ 
ered by ‘Yen Pox’ but also tries to ensure that 
‘Blood Box’ has its own character and quality. 



The opening track ‘Paradise’ is stylistically ‘Yen 
Pox’ all the way, except for its focus on slightly 
more electronic/ keyboard feel. Track 2 gets even 
more electronic with its make up of sampled and 
treated sounds meandering and evolving over a 
10 minute span. ‘Mother of Dust’ includes a 
sampled spoken passage, whilst track 5 ‘Dawn 
of the Hunter’ sees a composed keyboard pas¬ 
sage and sampled acoustic guitar used to good 
effect which then employs a minimalist neo-clas¬ 
sical passage to round out tire song. Both themes 
of electronic and organic styled dark ambience 
are further explored over the remainder of the 
album. The final track ‘inhale’ is a short and 
strange piece of distorted factory noise/sound 
which actually sounds more akin to the latest 
Vond CD. 

As has been said previously this CD is less or¬ 
ganic and more electronic than ‘Yen Pox’ hav¬ 
ing an overall more disturbing undercurrent that 
can aptly be aquatinted with the release. Highly 
recommended dark ambient passages with other 
influences thrown in for good measure. The only 
other thing I can say about this CD is regarding 
the strange image that was chosen for the cover.... 
make up your own mind. 

Brighter Death Now (Swe) “Innerwar” LP 
1996 Cold Meat Industry (CD on Release) 
Mr R. Karmanik the brain behind CMI returns 
with his project to torture us with themes ofmoral 
decay and decadence. On this album we find 
Roger in a very angry and aggressive mood. For 
those who are unaware of the music of BDN it is 
generally termed ‘death industrial’ using horrific 
low ambient noise and percussion periodically 
being punctured by unworldly voices and chants. 
“Innerwar” is quite a departure from previous 
recordings, much more into the realms of noise 
music and power electronics but still retaining a 
structured industrial edge through repetition and 
looping drones. In this respect I feel it is one of 
his strongest releases to date. Overloaded loop¬ 
ing drones grind on incessantly some at a high 
pitched velocity others at lower levels but no 
means less powerful. Sampled voices make pe¬ 
riodic appearances throughout the record, some 
audible others indistinguishable. 
The track entitled “Sex or Violence?” in brief 
seems to sum up the themes behind BDN quite 
well. Furthermore side two opens with the track 
“little baby” which includes a sickening intro of 
a teenage girl recounted sexual abuse as a young 
child. This track obviously is in reference to the 
picture on the back sleeve which has a young girl 
reclining in a somewhat sexual pose (For those 
who prefer gore images the CD version is defi¬ 


nitely for you, having select napalm and autopsy 
slab photos). The finally of the album comes with 
a track entitled “WAR” with an extreme and dis¬ 
torted voice chanting the word over and over ac¬ 
companied by the trademark overloading loop- 
ing noise. 

As I have the LP version I have been told that it 
does not pick up much of the high end noise 
present on the original recording. If this is true 
all I can say for anyone who chooses gets the CD 
version prepare for your ears to bleed! 


Brighter Death Now (Swe) “Pain in Progress” 
CD 1998 Cold Meat Industry 
The master of death industrial returns with a re- 
release of his first tape (CMI 03) ten years on as 
a tribute to the legacy of BDN, and what a re¬ 
lease it is! Seven of the fourteen tracks made up 
the original “Pain in Progress” tape while the re¬ 
maining seven are included for our pleasure/ tor¬ 
ture taken from various compilation contributions 
from the late 80’s to early 90’s. 
Although being a decade old the tracks here still 
sounds fresh and undated and at its time “Pain in 
Progress” would have been milestone release. 
Although the current workings of BDN are mov¬ 
ing towards power electronics/ industrial, the 
sound of this disc encompasses a more slow death 
ambient/ industrial style. Much here is in com¬ 
mon with an earlier tape/ CD release entitled “The 
Slaughterhouse” with slow distorted noise rum¬ 
bling along with the trademark sparse sound and 
grinding metallic rhythm. Some distorted and 
ghastly vocals are interjected through a number 
of tracks as though announcing some unspeak¬ 
able horror while other dialogue samples outline 
some of BDN’s themes. The only complaint I 
have is regarding a track entitled ‘meat process¬ 
ing’ which has a heavy yet tinny mid paced per¬ 
cussive rhythm that is too up front and runs in 
contrast with the overall BDN sounds and themes. 
This track is repeated at the end of the disc with a 
slightly heavier mix but my main point of com- 
plaint remains. 

The minimal black packaging is stylish and sim¬ 
plistic as an obvious homage to the original art¬ 
work which compliments the obscure nature of 
the project. 

Now all there is to do for the BDN completeists 
is to look forward to the final completion with 
the release of “Greatest Death” CD. (This is es¬ 
sentially a compilation of backs from the “Great 
Death” trilogy of which those owning all three 
parts were able to vote for their favorite tracks). 



Caul (USA) “Crucible” CD 1996 Malignant 
Records 
Well “Malignant Records” have done it again 
proving that there is much more to the ambient 
scene than what CMI has to offer by releasing 
the debut CD of the dark ambient artist Caul. 





The works of Caul delve into minimal istic ambi¬ 
ence as well as more structured compositions. 
The 70+ minute CD is quite filmic in nature and 
could almost be described as background music 
to the haunting elements of motion pictures. 
Subtle melodies, low droning percussion and 
haunting chants flow effortlessly throughout the 
length of the disc. 

The opening track ‘Aurora’ is a short dark am¬ 
bient piece which flows into the next track which 
has slow rumbling percussion with floating noises 
and vocals siting in the mid range. ‘Behold’ con¬ 
tains again sparse noises but this time with vio¬ 
lins holding the feel and flow of the track. This 
concept of using strings is used in the following 
track ’Reduviid’ and other subsequent tracks. 
The heavier mid paced percussion of‘Cluster’ 
breaks the predominant feel of the proceeding 
tracks while the music stays stylistically the same. 
Comparisons can be made to the more 
minimalistic works of Raison D’etre while the 
dark ambient elements lean towards Lustmord. 
Once again another great album to create dark 
atmospheres for those appropriate times. 

Caul (USA) “The Sound of Faith” CD 1996 
Katyn Records 

Hot on the heals of‘Crucible’, Brett Smith is back 
with his second CD release under the ‘Caul’ 
moniker. Opening with a very ‘Lustmord’ish 
brooding passage, the CD crawls out of the depths 
of the void with desolate organic sounds and pro¬ 
cessed synth atmospheres over a seven + minute 
span. Track two launches into a short composed 
piece with plucked strings, chimes and marching 
rhythm. Track three ‘Nature and Grace’ takes 
the same string sounds to continue the themes of 
semi-composed and minimalist compositions 
over the CD’s length. An overall religious type 
aura surrounds the music with space and distance 
being a common aesthetic between the dark am¬ 
bient tracks and more composed ones. The tunes 
where present in certain passages remain sparse 
in delivery, conveying a somewhat dreamlike 
state. For want of a better comparison (or due to 
shear laziness) Lustmord’s name invariably 
comes up with the ‘deeper’ elements of the disc. 
(To be fair this release does have a character of 
it’s own, 1 just guess that minimalistic and dark 
ambient music always tends to have that com¬ 
mon thread normally associated with the long 
time standing works of Lustmord/ Brian Will¬ 
iams). For me this disc si ips up and lets me down 
with track eleven “Ankou’ which is afiill on “new 
age” style piece complete with sampled doves in 
the background. Apart from this “The Sound of 
Faith” is a strong body of work but has a little 
way to go before I would class this classic. 

Caul (USA) “Reliquary” CD 1997 Eibon 
Records 
Continuing the trilogy of reviews this is Caul’s 
third CD, and I must say it has finally reached 
the level that this project has hinted on over the 
first two CD’s. Overall the vision here is more 
focussed which has resulted in a more composed 
body of work. This is not to say that the dark 
minimal istic passages have been totally forsaken 
of course. Textured and layered synth passages 
act as the undercurrent while slow melodies are 
accentuated by piano keys and other sampled 
string and wind instruments. All in all this has a 
less “new age” feel than the last disc overall be¬ 
ing darker and bleaker. Some of the passages 
here are quite reminiscent of some of Graeme 
Revel I’s Hollywood soundtrack offerings, with 


the works from the movie “the Craft” partially 
coming to mind. Track four ‘A sigh is the sword 
of an Angel’ focuses on a deep percussive rhythm 
with a haunting oboe tune and waves of atmo¬ 
sphere rising in the background. Track five ‘the 
soul rising out of the vanity of time’ is more in 
the dark ambient vein but also quite a bit more 
active that the standard type track in the genre. 
The pinnacle of the album is reached in track 
seven ‘lights in the firmament of heaven’ where 
the slow plucked tune bursts into crescendos of 
soaring angelic voices. The themes of dark am¬ 
bience and minimalistic classical music are ex¬ 
plored throughout the remainder of the disc with 
even some slight middle eastern influences fused 
into a few of the melodies. The packaging in 
itself is quite different with a get black slipcase 
that folds out into a fiery picture of cloud land¬ 
scape. Caul are one group to keep an eye on as 
the prolific individual behind this project already 
has another couple of discs in the pipeline for 
upcoming release. I look forward to them. 

Cernunnos Woods (USA) “Awakened: the 
Empire of Dark Wood” 1998 
Cruel Moon International 

This disc was meant to have seen the light of day 
all of 2 to 3 years ago but has only surfaced at 
the beginning of 1998 for unknown reasons (This 
was meant to be first otf the mark for Cruel Moon 
International but ended up being their third 
product). 
This CD takes guise underthe form of medieval/ 
folk styled ambience that seems to be forever in¬ 
creasing in popularity since the rise of the Mortiis 
empire (and I mean both concept & business!). 
Although this lacks extensively in the realms of 
full compositions and well executed instrumen¬ 
tation (incidentally this is all produced on the 


keyboard) it most certainly makes up for these 
areas in atmosphere. Homs, flutes and drums 
trudge forward with Bard Algol narrating stories 
through a number of tracks. For an American 
the spoken vocals come off especially well with 
flair and without a hint of a cheesy accent. Some 
tracks (ie: track four) don’t work well at all as 
playing seems out of time and all over the place, 
however other hit the mark perfectly with mildly 
stirring and majestic pieces. 

I must also fully complement the digi-packaging 
that suits the music perfectly in its portal of a 
medieval atmosphere via photos and drawings. 
As I hear the entity behind Cernunnos Woods is 
now unhappy with this release in light of when it 
was recorded and in reference to current compo¬ 
sitions. If this is the case all I can say is I look 
forward to future recordings. 

Coma Virus (Usa) “Hidden” CD 1996 
Side Effects 

What can one say when it comes to the dark am¬ 
bient genre? At the moment there are some truly 
great artists working in this field as is shown by 
some of the other reviews in these pages, with 
Coma Virus being no exception. As Lustmord is 
primarily Brian William’s brainchild, he however 
does gain input from other people - one being 
Paul Haslinger. On the same note Coma Virus is 
primarily Paul Haslinger who also gains input 
from Brian (not to mention both Coma Virus and 
Lustmord are signed to the same label). Con¬ 
fused yet? Well for another interesting fact Mr 
Haslinger was a once a member of Tangerine 
Dream, so it certainly shows he has been in the 
ambient game for some time now. 
Coma Vims sits in the same realms as Lustmord 
frequents but does have a charm of it’s own. 
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When I first heard this I actually thought it was a 
Lustmord release using a different name. But with 
close concentration on the music, it tends to be 
more rhythmic and composed. The standard dark 
ambient elements are included, being sparse spa¬ 
cious sound, deep evolving rumbling noise and 
subtle melodies. Amongst the rumbling ambi¬ 
ence keyboards have been mixed in (disguised 
very well) akin to a half remembered tune being 
played in the dark recesses of the mind. Dynam¬ 
ics are also important with the levels rising and 
falling in volume throughout the metamorphosis 
of the disc. Only four tracks are present but with 
a play time of fifty minutes the tracks range in 
length from seven to fifteen minutes which di¬ 
rectly points to the slow evolving style that it en¬ 
compasses. Vocals make an appearance on a few 
occasions but are used in a low chanting manor 
or have been electronically distorted so no actual 
words can be deciphered. 
Concept wise the release uses the theme that any 
creation of the mind can be considered a virus as 
it can only exist solely within the host. The theme 
is elaborated on in the cover with a very thought 
provoking passage. While other dark ambient 
artists use ideas of ‘deep space’ Coma Virus uses 
the ideas of the inner spaces of the mind and when 
viewed from this perspective while listening, it is 
truly fascinating. 

As always 1 am truly in awe of how this dark 
ambience is created as it is so far removed from 
other forms of‘music’. Both Coma Virus and 
the label Side Effects will be of great interest for 
any fans of this genre. 

C17H19N03 (USA) “Terra Damnata” CD 1996 
Fifth Colvmn Records 

For anyone who is fanatical about In Slaughter 
Natives yet is frustrated by the slow progress of 
J. Havukainen in recording l.S.N CD’s, I urge 
you to get a copy of this. What we have here is 
foreboding compositions that span electronic and 
orchestral realms which have mutated into a su¬ 
preme blend of apocalyptic industrial. The 
themes and sounds presented on this release are 
quite foreign to what is normally associated with 
it’s country of origin, being much more akin to a 
European release. Sampled voices and processed 
vocals interjected throughout, outline the con¬ 
cepts of the merging of man and machine, via a 
macabre evolution of the human species. Gothi- 
cally influenced the orchestral compositions and 
atmospheres are presented in an eerie and at times 
a quite romantic guise. Owing a great deal to the 
paths previously forged by l.S.N, all comparisons 
are easily forgiven when apocalyptic industrial 
is done this well. Watch out for the upcoming 
CD scheduled for a late ’98 release on Malig¬ 
nant Records. 

Darrin Vcrhagen (Aus) “Soft Ash - Seven 
treatments of lethal atmospheric inversions 
(with a drifting narrative sense)” CD 
1997 Dorobo 

Now the title of this CD says it all.. .only to an 
extent. Darrin Verhagen, better known for his 
works as Shinjuku Thief has produced this con¬ 
cept CD under a solo guise. The actual concept 
of the disc is the common thread here, as the music 
contained over 48minutes/ 7 tracks has more the 
feel of a compilation. Darrin has taken inspira¬ 
tion from six historical points in time where hu¬ 
mans have suffered death from airborne pollut¬ 
ants - from the killer fogs of 19 ,h Century Lon¬ 
don through to Chernobyl. Further each track 
has been composed in a specific style, from iso¬ 


lationist, electro - acoustic, organic to romantic. 
Each track also has a recommendation for a lis¬ 
tening volume depending on which style it was 
produced in. The opening track stylistically 
comes across like Tomas Komer while tracks two 
and three resemble more radio static in low fre¬ 
quency tones. Track four (composed under ‘ro¬ 
mantic’) comes across somewhat like Shinjuku 
Thief s “The Scribbler” CD with a poetic spoken 
interlude included. ‘Chernobyl’ (track five) is 
highly active with it techno/ tribal beats, while 
things calm down on the final two tracks. Track 
six is a low fi atmospheric piece that has utilized 
a basis of field recordings of thunder. The final 
track is filed under ‘organic’ with an anti-struc¬ 
ture of simple and repetitive tapping sounds that 
are gradually overlayed to create a more com¬ 
plex beat pattern. This CD commands close con¬ 
centration from the listener and does not work 
particularly well as background music, given its 
changes in direction from track to track. It is good 
to note the growing interest in experimental forms 
of music as two of the tracks were actually com¬ 
missioned by the Australian Broadcasting Cor¬ 
poration (Government based TV/ Radio) for a 
program called “The Listening Room”. A highly 
interesting concept CD with the cover living up 
to the look and presentation of the label. 

Decree (USA) “Wake of Devastation” CD 
1997 Decibel/ Off Beat 
This is another gem of a release that I probably 
would have never been made aware of if it wasn’t 
for the strength of recommendation that came 
from Malignant Records. This CD walks a fine 
line between harsh noise, death industrial, dirty 
techno and industrial (in the industrial ‘band’ type 
definition). Spanning 45 minutes over 10 tracks 
& consisting of both live and studio recordings, 
this is an immensely strong release that is varied 
yet relentless in it’s approach and delivery. Start¬ 
ing with a track “Delusion” this is quite apt in 
misrepresenting what the CD is like in it’s entirety. 
A strong mid paced dirgy techno beat surges on¬ 
ward with sampled noise flowing throughout the 
mix. Track two continues in much the same vein 
however the mix begins to get slightly harsher with 
the integration of aggressive processed vocals. 
The noise element becomes much more evident 
in track three “Who Dares?” in the form of a live 
instrumental recording where the noise flows in a 
mid ranged region with a reasonable depth of 
sound. The cavernous sounds of the beginning 
of “Madness Unveiled” gradually increase in in¬ 
tensity (that when played at high volume) surely 
threatens to destroy the undeserving sound sys¬ 
tem which the CD is being playing on. The driv¬ 
ing machinelike rhythms, processed into a bar¬ 
rage of sound (while being kept coherent by the 
undercurrent of bludgeoning beats) draws certain 
comparisons to the likes of Stratvm Terror & 
Mental Destruction yet not being derivative of any 
group in particular. Ultimately heavy in all as¬ 
pects ofthe delivery (related to the genre’s cov¬ 
ered), this comes as highly recommended release. 

Desiderii Marginis (Swe) “Songs over Ruins” 
CD 1997 Cold Meat Industry 
Sometimes I really don’t understand the rational 
behind the release schedules ofCMl. I had been 
waiting for this since 1995 when first hearing the 
track of “.. and even wolves” CMI compilation 
CD, however this disc did not see it’s release un¬ 
til mid to late 1997. Even CMI made a statement 
to the effect that “it had taken them ages to re¬ 
lease this and that it should have been out much 


earlier considering the great response it got”. I 
can only hope that the wait for the second disc is 
not as long! Of the music herein, much harks 
back to the CMI sounds of the early 90’s, which 
in itself is quite refreshing. Of anyone familiar 
with the CMI sound will recognize the trademark 
Swedish industrial/ ambient sounds. When I first 
heard this I knew next to nothing of the individual 
behind this project and still know relatively little 
(not that this should affect the music of course!). 
To put it simply this CD reminds me of a mix of 
raison d’etre’s early CD’s mixed with the darker 
sounds of Archon Satani’s ‘Virgin Birth’ CD. All 
of the necessary elements are present, dark flow¬ 
ing rhythms, choirs, bells and undercurrents of 
minimal orchestral compositions. Apart from the 
obvious influences this is a very strong disc with 
multitudes of its own character. This would 
have to rate as one of my favorite ambient/indus¬ 
trial disc’s of’97 and originally I even felt that it 
was bounds ahead of the new raison d’etre CD (I 
now consider both albums to be on tire same ped¬ 
estal). All I can say is that I am getting a little 
sick of CMI doing it once again! 

Drape Excrement (?) “Born Dead” LP 1995 
Art Konkret 

Taking a leaf out of the Brighter Death Now camp 
this is ‘death industrial’ at its darkest presented 
here. Deathly heavy and dense noise drones 
slowly on with tortured and distorted vocals bur¬ 
ied under many layers of sonic sludge. Some 
tracks utilize sampled voices (which don’t really 
make reference to anything in particular), while 
each track tends to sustain a certain style over 
their short lengths. Again the comparisons to 
Brighter Death Now are to be made with this 
sounding somewhat similar to the “Great Death” 
sound (however I might ass that at times this 
makes B.D.N sound sonically ‘clean’). ‘The Lost 
Age’ being the first track on side two is quite 
impressive with its overall depth of sound being 
more akin to the Lustmord style of ambience. 
The simple styled black and white LP covercom- 
pliments the obscure music with scatteredimages 
of religious decadence and decay. I will say that 
this is not overly a highly original release due to 
the obvious sources of inspiration but in this cir¬ 
cumstance I won’t hold this against the project 
when it is done this good. 



War” CD 1997 Dark Vinyl Records 
Have you ever brought a CD simply on the 
strength ofthe members works in other groups? 
Well this was the case with this CD. The two 
members making up this project had previous 
workings in or are currently part of Megaptera, 
and with a title such as this one I thought I could 
not go wrong. All I can say is that this disc is so 
far from what I expected! The closest descrip¬ 
tion I can come up with would be ‘weird Euro- 



pean electro/ ambient music’ if that is anything 
to go by! At first I really disliked this, as it was 
not what I had expected but as I accepted it for 
what is was its true potential was realised. 
The concept of the album is based around the 
Spanish inquisitions and the witch trials of the 
14th Century with the original inspiration being 
taken from the book “The Talisman of Death”. 
The first track begins with a ‘dub’ style tune but 
a heavy bass kick keeps the beat dark and heavy. 
The vocal are done in a surreal talking manor 
describing a fantasy type world while the electo 
rhythms/ sounds float forward at a mid pace. 
Track two starts with an ominous and bombastic 
orchestration which could be compared to In 
Slaughter Natives however about 3 minutes into 
the song the music changes direction to a mid 
paced keyboard acoustic tune with deep/ clean 
male vocals. After another few minutes the track 
changes direction again where the music stops 
for two & a half minutes of text sampled from 
directly movies detailing the above themes. The 
tune floats in again for a short time only to return 
to the sampled spoken pieces. Once the music 
returns again a dark and brooding orchestral piece 
finishes off the track. 

Electro beats and rhythms return for track three 
to the point of if the music was slightly sped up it 
would constitute quite a dark dance track!. 
Sampled text/vocals and again the electro beats 
make up the lengthy 10 minute track four where 
the music fades in an out through stages of text 
and music. 

The finally of the album is embodied in the 22 
minute track ‘Trader of Life” where the overall 
feel is more ambient although background loop¬ 
ing and beats give it a ‘driving’ feel as it gets into 
a 10 minute groove. Low fi ambience filters in 
for the middle section before the electro elements 
return to complete the disc. 
This release is definitely not for everyone and no 
doubt by reading this review you will have a good 
idea of if you would like this sort of thing. Al¬ 
though ‘Notes from a Holy War’ is not half as 
dark as I expected and does contain many non 
standard ambient elements, for me it is one ob¬ 
scure release I am glad I found. 

Endvra (Eng) ’’Great God Pan” CD 1997 
E I f e n b u t 

As you would realize by now by reading my re¬ 
views, for me the aesthetics of a release are just 
as important as the strength of the music (there is 
nothing worse than a great release with cheesy 
packaging). Well this CD packaging is no ex¬ 
ception. Encased in a black gold embossed card¬ 
board box, the jewel case CD comes with 11 tarot 
cards whose graphics are truly dark to behold. 
And after all of this the music also measures up - 
what more could you ask for!? 
Endvra have certainly been busy over the last few 
years but the funny thing is ‘Great God Pan’ 
was their first CD to be recorded but was released 
as their fifth CD in 1997, some four years late. 
The infamous individual behind Candlelight 
Records delayed the CD by two years before 
Endvra severed all ties to find a more suitable 
label. Misanthropy Records came to the party 
but due to the rearranging of that label and the 
setting up of the side label ‘Elfenblut’ the disc 
was further delayed. 

As the CD represented the groups first major ef¬ 
fort 1 initially was expecting a release which 
would show a group in their formative stages of 
composition arrangement but after hearing it, I 
feel that this is their strongest release yet. Some 


remixing and reworking did occur but ultimately 
the songs have remained the same. 
By far it is there most orchestrated release with 
dark totalitarian compositions mixed with dark 
brooding ambient moments. There is a definite 
archaic, mysterious element to Endva’s sound 
which could be put down to the groups interest 
and involvement in magick. This element is 
emphasized with the track ‘Hymn to Pan’ being 
adapted from a Aleister Crowley poem. 
The disc open with a dark orchestral marching 
type track with a large emphasis on the heavy 
beat. Track two slows down slightly but contin¬ 
ues in essentially the same feel. Track three ‘Dark 
Face of Eve’ has angelic soaring female vocals 
together with low male vocals and a dark under¬ 
current flowing through the song. Continuing 
on minimalist ambience with vocal chanting con¬ 
stitute track four ’the sickening skies’ The spo¬ 
ken piece which constitutes the vocals for ‘The 
truth is a sharp knife’ are made even more con¬ 
vincing as the liner notes states that they were 
recorded on Holy ground - within Durham Ca¬ 
thedral. An almost ‘baroque’ feel is embodied 
‘Saturn’s Tree’ with the light overture and deep 
string sections. 

The finally of the fifty five minute disc comes 
with bombastic ‘The Battle Song or Endvra’ with 
a deep type vocal chanting words in the back¬ 
ground. This release has certainly found the 
middle ground for the mixing of orchestrated in¬ 
dustrial and minimalistic ambience. Endvra are 
definitely one group that all CMI fanatics should 
be taking notice of. 

Hagalaz’ Runedance (Nor) “When the trees 
were silenced” 7”ep 1997 Elfenblut 
Here we have an essentially a solo project of 
Andea Myer Haugen akaNebelhexe of the now 
defunct Aghast. Anyone expecting a rehash of 
the ghostly atmospheres of Aghast will be rather 
taken aback by this 7”. Taking on Viking folk 
aspect two slow marching type tracks are pre¬ 
sented. The title track has tribal type drums with 
female vocals and a choir in the background with 
a light acoustic tunes added for atmosphere. Side 
two basically again consists of Andrea speaking/ 
singing while the drums and choirs drone in the 
background with the tune also being carried with 
a folk violin. All in all not at an amazing release 
but worth a I isten if the ambient/ folk thing is for 
you. 



Hazard (Swe) “Lech” CD 1997 Malignant 
Records 
For those of you unaware this is the new project 
ofBennyNeilson, infamous from theMorthound 
project of a few years back. Since dissolving his 
last project Benny has since resurfaced with a new 
project and new vision of where he wants to take 
his music. When first hearing this, it would be 


advisable not to be expecting a reincarnated 
Morthound. However if one had to compare this, 
it is more along the lines of the highly minimalistic 
work of ‘This Crying Age’ and the more low 
droning tracks off‘The Goddess how could make 
the ugly world beautiful’. 
Low washes of sound are complemented by slow 
evolving percussion, while light textures of melo¬ 
dies are interwoven into the sound scapes effort¬ 
lessly. Liquidous motion and hazy electronic 
treatments exemplify Benny’s overall vision of a 
surreal dreamscape. Certain parts threaten to 
evolve into more harsh sound scapes however this 
never actually eventuates. Light dreamy dub like 
rhythms emerge sporadically but tend to only me¬ 
ander in the foreground in an effort not to be to¬ 
tally dominant. Dualities in sound are forever 
present with soothing and relaxing sounds being 
juxtaposed next to claustrophobic and suffocat¬ 
ing atmospheres. Overall this is dreamy and sur¬ 
real which makes it particularly hard to review 
track by track as it works best as a complete body 
of work. Hazard also promises to be quite pro¬ 
lific with a number of new releases scheduled for 
this year and if his track contribution on the CMI 
50# compilation is anything to go by Hazard 
should expect to go far. 

Ildfrost (Nor) “Natanael” CD 1997 Cold 
Meat Industry 

Well Ildfrost return with their second CD al¬ 
though admittedly I did not get to hear their de¬ 
but effort. However I did hear one of their tracks 
of “.. .& even wolves hid there teeth” CMI sam¬ 
pler CD (which was quite good I might add). I 
do know that originally Ildfrost consisted of two 
member, one male, one female. On this disc it 
appears that the female member has left the fold, 
leaving the male counterpart to keep the Ildfrost 
flame alive. 

Now what about the music I hear you ask. Well 
all in all the music held within in not overly dark 
but more akin to orchestrated sorrowful/ dreamy 
music. The primary instrument is the keyboard 
but it is used in such a fashion that a rich sound is 
attained, being almost real (well as close as you 
can get in my book). The fourteen tracks flow 
forwards at a slow pace over fifty seven minutes, 
but periodically burst into moments of symphonic 
crescendos. The instruments include the full wind 
and string section of an orchestra, bells, timpani’s, 
marching drums etc giving the release a very 
“classical” type feel. 

Vocals are included in most tracks where the de¬ 
livery is presented in monotone style, with the 
male voice talking in a European accent. The 
vocals are quite low in the mix and have a slight 
echo effect on them so following what is being 
said becomes quite difficult. In this respect the 
vocal tend to just blend into the background of 
the music as it flows along. The start of track 
three sees the Norwegian Black Metal influence 
infiltrating the music with some horrific high 
pitched shrieks. All in all I think the use ofthese 
vocals somehow undermines the validity of the 
release and in my opinion it would have been 
better to leave this out altogether. As the group 
does not have any real distinctive ties with the 
Black Metal scene, those outside of it would not 
understand such vocals thus the screams are likely 
to work against the release more than in its favor. 
Not to say that Ildfrost is music only, the packag¬ 
ing is also quite brilliant. It is presented in card 
gatefold sleeve (like a mini LP cover), but there 
is also a written booklet inside the gatefold. Now 
it is this booklet that is the interesting part. Not 



only does it have the lyrics it also has a written 
conversation between two individual discussing 
the ideas and philosophies behind the work of 
Natanael. This approach I found refreshing as it 
is not simply someone preaching their ideas. 
Furthermore it also gives the opportunity for ar¬ 
guments and questions to be raised within the 
conversation. This is as much the same way that 
Friedrich Nietzche present his philosophies in 
“Thus Spoke Zarathustra” by means of 
storytelling and the trials/ situations that 
Zarathustra faced. 

Again another fine release from the Cold Meat 
deli! 



Iron Halo Device (USA) “The Collapsing 
Void” CD 1998 Malignant Records 
The names associated with this Iron Halo De¬ 
vice CD (namely Stone Glass Steel & Phil Eas¬ 
ter) have been familiar to me for awhile however 
I had not heard any output from the said project/ 
artist. After hearing this CD I most certainly will 
be searching out some of the related releases! If 
it wasn’t for the opening announcement that the 
disc forms a live performance (and the first one 
for that matter) I would have never picked it This 
has to be one of the most well conceived and ex¬ 
ecuted live performances for this genre that I have 
had the fortune of hearing. Opening with quick 
paced rhythmic percussion and doomy layers of 
background rumblings and textures, these gradu¬ 
ally take over as more and more layers of suffo¬ 
cating swirling sounds are introduced over a 12 
minute length. From a audile sense you have to 
take this a fill 1 piece of work as there are no breaks 
between sections other than the segmented pieces 
denoted by digital track insertion points. The 
merging of sampled sections of music, beats, in¬ 
struments and vocals are juxtaposed perfectly 
with the artists own contributions to piece together 
a flawlessly flowing piece of live art. Static yet 
flowing deconstructionalist ambience, doomy 
bass riddled industrial and composed rhythmic 
electronics are just a few of the descriptions that 
come to mind, but by no means does this come 
close to doing this justice. There is just so much 
going here that my mind is spinning! Harsh yet 
beautiful, extreme yet calm, subtle yet energetic 
- the music has so many facets to it. The live 
portion of the disc fades out after nearly 50 min¬ 
utes leaving me feeling numb and detached won¬ 
dering what the section of the CD will present? 
Taken from home recorded demo’s from 1995(1 
would hardly class this material as ‘demo’) the 
second part is also broken up into four ‘tracks’ 
Not as openly energetic, the tracks take a more 
straight forward doomy, ambient industrial route 
whist travelling at a slower to mid pace. At one 
point I do believe I picked a noise sample has 
been taken from Lustmord’s “Heresy”? I might 


be wrong on this but it sounds awfully close to 
the unearthly wails on the said record. Some truly 
heavy sections of slow orchestral keyboards help 
to elevate the foreboding atmosphere of “The 
Expanding Void” whist a textured and electroni¬ 
cally treated vocal sample cuts in and out of the 
mix during the beginning passage of “Red 
Memory”. Leading the disc into its conclusion 
is the electronically treated ethic/ middle eastern 
inspired sounds of “A Passion Vessel”. The pack¬ 
aging is top notch (also coming from the genius 
behind this) and has a particularly interesting 
excerpt from a court case where it appears that 
Phil was subjected to a court trial for alleged 
breach of copyright regulation(related to the sam¬ 
pling and deconstruction aesthetic technique of 
his music production). For an artist who deserves 
much wider recognition than he actually has you 
wonder why a corporation would bother? I gather 
that both the artist and label would have risked 
further legal persecution with the issuing of this 
release, therefore I commend both for being brave 
enough to bring this to the masses(albeit how¬ 
ever selected those masses actually are!). I am 
truly glad I have experienced the sheer energy 
and power of Iron Halo Device. 

Lustmord (Eng) “ Strange Attractor/ Black 
Star” 12” 1996 Plug Research 

When I ordered this I was only really buying it 
for its collectors value not for the music. That 
being said, the reason I did not expect much was 
that I assumed that the sparse dark ambience that 
Brian Williams presents would be lost amongst 
the static of an LP. Boy was I wrong! This has to 
be the most powerful LPs I own (and the artwork 
suits the release perfectly). The two track present 
are extended remixes of some of the material from 
“Where the Black Stars Hang” CD however some 
source material from an earlier release “Heresy” 
has been mixed in. 

For those unfamiliar with Lustmord, he does not 
create music as such, but dynamic flowing and 
evolving darkness. Track 2 (black star) totally 
blew me away first listen and is undoubtedly one 
of the most apocalyptic pieces that Lustmord has 
produced thus far. 

Words can not even come close to describing the 
all consuming darkness of this release thus it is 
best to leave this review short and obscure like 
the mastermind behind Lustmord. 

Macronympha (USA) “Intensive Care” CD 
1998 Self Abuse Records 
Now before I begin with the review 1 will make 
it known that I am not a huge connoisseur of the 
noise genre so any points made here are purely 
from my stance on this style. 
This disc is one of the first perks that I have gained 
since starting this magazine, with this promo CD 
coming my way after doing the rounds looking 
for advertisers. To start with I can say that this 
lives up to what I have come to expect from noise 
music, both from a sound and visual perspective. 
The full colour 10 page booklet has various 
morgue and hospital patient pictures intermixed 
with extreme pornographic imagery. Obviously 
these have been used to present the ‘music’ for 
their shock value (they certainly hit the mark 
there). And what of the sounds? 
Well the 72 minute disc is broken up into 4 
‘tracks’, but you are hard pressed to pick the 
change from one to the next. This is to say two 
things - one that they generally sound the same 
and two - that each track is all over the place in 
terms of focus and direction. The basis of the 


noise is extreme in its delivery with full on oblit¬ 
erated frequencies and electronic squeals in amid 
to high pitched sound range. The attack is inces¬ 
sant and brutal with little let up, apart from a few 
lulls to give the listener a short lived reprise be¬ 
fore it hurtles headlong back into ‘headfuck’ 
territory. 
As was said before I feel that this lacks focus as 
it sounds as someone is flipping through chan¬ 
nels of static frequencies on a radio. Some parts 
hint at becoming structured with looping noise 
only to change just as quickly, moving off on 
another tangent. 

I may have not fully got the point with this style 
but I guess if simply extremities is the basic con¬ 
cept behind this, structure and direction become 
incidental. One thing I do find interesting about 
this music is just how do these artists go about 
creating the noise in such an angry guise? For 
anyone more versed in noise than I, would 
probably get a real kick out of this. 



Megaptera (Swe) “Deep Inside” MLP 1997 
Slaughter Productions 

Here is a limited mini LP from Megaptera that 
features one unreleased track and two tracks that 
were previously featured on two Slaughter Pro¬ 
ductions Compilations. 

Track 1 “Brian Ghost” (being the unreleased one) 
is heavily rhythmic with a variety of treated 
sounds and almost upbeat percussive sounds. 
This track is quite a lot more straightforward in 
style than the haunting atmospheres I have gen¬ 
erally associated with Megaptera. Track 2 “Lurk¬ 
ing Fear” does not disappoint with its more clas¬ 
sic type Megaptera sound and structure. Washes 
of sounds rise and fall gradually building giving 
off the exact impression of the tracks title. Mid¬ 
way through the sounds become more structured 
as the track consolidates itself into a slow coher¬ 
ent atmosphere. 

The last track (being also the title track) begins 
with a more ‘wet’ floating type structure which 
is more sporadic in its delivery. A sampled pi¬ 
ano tune makes a brief appearance before the 
track again lurches back to the sparse void of 
ambience. Towards the end of the track some 
angelic chorale vocals and injected into the mix 
along with some rantings of a religious nut. 
The packaging of this goes to show that now all 
‘dark’ type music needs to be encased in black. 
The white foldout sleeve is complimented with a 
simple grey boarder and the obligatory pictures 
of mummified bodies. 

This is one of just a few current Megaptera 
releases that will surely propel them to the front 
the dark/ death ambient genre - a position which 
has wrongly eluded them thus far. A worthy 
addition to any record 
collection. 
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Megaptcra (Swe) “Curse of the Scarecrow” 
CD 1998 Release Entertainment 
The CD first conceived and recorded back in 
1995 has finally seen its proper release and not a 
moment too soon (don’t the cliches make you 
sick!). Opening with a highly atmospheric yet 
extremely bass heavy track called ‘Disturbance’, 
this adequately sets the tone for the 50 minute 
CD. Claustrophobic swirls of sound merge and 
evolve while ultra slow pounding beats reverber¬ 
ate underneath. Track two is slightly more fo¬ 
cused with a slow machine like drone gradually 
making way for more clattering sampled sounds 
and slow beats that aptly reflects the track’s title 
(Cog-Wheel Machinery). ‘Don’t Desecrate the 
Dead’ (track three) ups the stakes yet again forg¬ 
ing headlong into some the most foreboding death 
industrial that has ever been produced. Taking a 
middle line with sustained tones and a repetitive 
beat/ sound the track is broken up with sampled 
voices taken from one movie or another. Sampled 
choral voices also make an appearance giving the 
perception of being part of the proceedings of a 
macabre church gathering. 

Things are toned down on the title track and, be¬ 
ing more minimal death industrial with obscure 
vocal samples included and partially buried in 
the mix. During the track ‘More Disturbance’ in 
amongst the swirling atmosphere and voice 
samples a repetitive middle eastern type tune 
plays out its part as the track gradually builds in 
intensity. The remainder of the album does not 
disappoint keeping the flair to the well worn death 
industrial stmcture, using intense atmosphere and 
repetitive clattering noises and beats. 
The cover art suits the CD perfectly being pre¬ 
sented in black and silver featuring various im¬ 
ages of skull/ bone collections. The most unusual 
thing about the photos is that they appear to have 
been taken inside a church with the bones and 
skulls being the major focal point of the interior 
design. Strange indeed! 

All in all a great CD that should get Megaptera 
the recognition that they duly deserve. 

Necrophorus (Swe) “Yoga” 10” Pic. Disc 1997 
Yantra Atmospheres 

The always productive Peter Anderson (of better 
known Raison D’etre/ Stratvm Terror fame) has 
returned for his second release (after a debut CD) 
under the Necrophorus moniker. As much as I 
liked the debut CD I found it patchy in places 
and some of the vocal treatments got slightly on 
my nerves. Nevertheless the sounds presented 
on this vinyl are much more to my liking. Fora 
bit of background, this item is actually released 
on Peter own label, with this being his first prod¬ 
uct. Drawing away from predicable inspiration 
Peter has dedicated this 10” it to his dog with 
some of the source/ sound material actually hav¬ 


ing been taken from his pet! Further tribute is 
shown to “Ronja” by being featured on both sides 
of the picture vinyl!! As for the music this gen¬ 
erally fit in the slow minimalistic school, with 
washes of sounds and strange noises flowing and 
evolving. Track one begins with manipulated 
sounds with a minimalistic rhythm structure 
which flows forth for about five minutes. A this 
point a rising/ failing ‘spacey’ type sound sample 
is introduced which extend to the completion of 
tire track. Track two is basically an extension of 
track one in style & sound except it has slightly 
more going on with the movement of the atmo¬ 
sphere. Towards the middle to end of the song a 
light middle eastern composition is overlaid to 
good effect. Generally both tracks follow a simi¬ 
lar construction (titles Yoga 1 & Yoga 2) and 
could potentially make up the one composition 
if included on a different format. 
In reference to the source material some of the 
strange noises that I could detect in the back¬ 
ground included his dog breathing, eating & push¬ 
ing a food bowl around on the floor! As much as 
this sounds like it wouldn’t work it gels surpris¬ 
ingly well, (I guess no one may have picked these 
sounds if Peter hadn’t announced this was dedi¬ 
cated to his pet). Anyway, anyone interested in 
getting this better move quickly if they want to 
obtain this as it is limited to only 315 copies!! 

Ordo Equilibrio (Swe) “141” 7” Pic. Disc 
1997 Cold Meat Industry 

Once again CMI never cease to amaze with the 
artistic production of their products. This pic¬ 
ture 7”EP is impressive enough with its runes, 
roses and symbols, but you are also treated to a 
full colour sleeve. Both tracks included on this 
are exclusive to this release and showcase two 
sides to the ‘Ordo’ sound. Track one (“In the 
grassy fields where the world goes to sleep. We 
kissed this world Goodbye”) features the always 
impressive basis and inclusion of a repetitive 
acoustic guitar to build the backbone of the sound. 
Keys, noises & sampled sounds complement the 
acoustics and monotone male/ female vocals. 
Track 2 (“War for the Principle of Balance. Na¬ 
ture seeking Equilibrium”) is more sparse and 
focuses on a more post-industrial approach which 
comes across as quite moving and anthemic. 
Beginning the track are bell chimes, slow snare 
beats and commanding spoken vocals which then 
breaks into a militaristic semi-composed neo-clas¬ 
sical tune only to fall back to the beginning struc¬ 
ture. This format of the song is repeated through¬ 
out it’s five odd minute length. My main love in 
Ordo Equilibrio has always been the use of acous¬ 
tics to build atmosphere and this release further 
cements their brilliance in this style. And finally 
the title represents “eye for eye” and not ‘one 
hundred & forty one’ as some have coined it!! 
Oh, and limited to 1313 copies of course. 

Ordo Equilibrio (Swe) “Conquest, Love & Self 
Perseverance” CD 1998 Cold Meat Industry 
Well here we have it, the long awaited third ser¬ 
mon from the male/ female duo Ordo Equilibrio. 
And where have they chosen to take the listener 
with this release? Their disdain for the Christian 
faith has not been dulled however they have fur¬ 
ther expanded on their interest in S& M via their 
lyrics. Thirteen tracks are showcased here over 
a 50 minute span however this time all of the 
tracks feature lyrics and vocals. This is as op¬ 
posed to the previous two CD’s that had ambi¬ 
ent/ industrial passages intermixed with more 
composed tracks. Opening with a foreboding 


horn section and looped laughter a marching 
snare drones on whilst the spoken monotone vo¬ 
cals of both Chelsea and Tomas present the lyr¬ 
ics in a cold and unfeeling manor. 
The acoustic side of Ordo is presented on track 
two with the looping acoustic riff and light keys 
filling out the sound. Track three expands on 
some of the ideas explored on the first album, 
with the cracking of a whip utilized to form part 
of the sample rhythm used. The acoustic track 
found on the previous 7” is featured here, being 
a good inclusion due to its sheer quality and at¬ 
mosphere. The track from the CMI 50 compila¬ 
tion is also included, however has undergone a 
slight remix with an echo effect on the vocals 
being the most obvious part. In my opinion this 
is the epitome of Ordo’s sound and will remain 
one of my favorite tracks that they have produced 
thus far. 

Track 8 (‘The blind are leading the blind are lead¬ 
ing the blind are leading the blind’) is quite up 
tempo with its looping industrial beat and repeti¬ 
tive vocal lines and tune. In amongst the honing 
of their sounds some more folk elements have 
made an appearance in the form of folk march¬ 
ing drums and the use of a mouth harp on 
one track. 



With the cover artwork we are treated to a some¬ 
what humorous ‘band’ photo. The picture shows 
a naked female on all fours with a skull and red 
candle balanced on her back whilst Chelsea (hold¬ 
ing an teddy bear) and Thomas (holding a whip) 
are kneeling behind her. The front cover shows a 
picture of Chelsea dressed a school girl posing 
with dagger and lollipop (with a black back¬ 
ground, red roses and the Ordo logo filling out 
the visual). Although the CD is not as progres¬ 
sive as I may have initially hoped this is a solid 
CD that remains focused throughout its entirety 
without loosing its direction. Another essential 
items for your CD collection. 

Proiekt Hat (Swe) “Lebensunwertes Leben” 
LP 1998 Cold Meat Industry 

Here we go with a review of quite an obscure 
release from the Cold Meat camp. Admittedly I 
know next to nothing about this project however 
when it was billed as ‘old school Swedish indus- 
triaF I could not resist. 
Overall in structure this is very minimalist ‘fac¬ 
tory’ styled industrial. The record starts with a 
mid paced semi distorted machine rhythm that 
flows forward but does not really get anywhere 
over the distance covered. Track 2 ‘Dislocator 
of the Souls is probably my favorite track as it is 
a bit more structured in the B.D.N style and 
sound. The next track is more cavernous than its 
predecessors that rounds out the first side with a 
short and slow piece of ambient industrial. 
The second side starts with a lo-fi distant rumble 




with more mid range sound rising and falling in 
the mix over a lengthy track. The final track of 
the LP remains slow moving but has a more elec¬ 
tronic feel with some laid back soothing yet harsh 
type noise(ifthis was sped up and more forceful 
it could possibly pass for power electronics). 
The tracks that make up this release are taken 
from various recording between 1992-97 but if 
these tracks have ever appeared elsewhere is any¬ 
one guess as there is little to no information in¬ 
cluded on the sleeve. Glancing over the artwork 
it is easy to see why it is limited to 500 hand num¬ 
bered LP’s. It would be guaranteed that any po¬ 
litically correct individual would most certainly 
take offence to the anti-Semitic cartoon & sym¬ 
bol, photos of abused children and a person of 
the 46+2 variety. 

Overall this LP is good however I find it slightly 
unusual for CMI given their current directions 
of releases. 

Orphx (Can) “Fragmentation” CD 1996 
Malignant Records 

Orphx taking on a tribal power electronic/ death 
industrial guise this remains one of the interest¬ 
ing CD’s that 1 own. Sounding like a small piece 
of many groups it is blended together suitably to 
be able to retain its own character. A very 
“B.D.N” styled track opens this with the low ris¬ 
ing factory industrial vibes and processed vocals. 
“Layers of Dura” has static harsh and heavy beats 
that are produced to the point where the whole 
mix threatens to collapse under the heavy distor¬ 


tion. Text and spoken word passages float some¬ 
where in the middle of the mix being indecipher¬ 
able amongst the infernal clatter. Early mz412 
comes to mind more than once especially during 
the heavy tribal beats of“Ekstasis”, complete with 
its screamed and distorted vocals. Hard listen¬ 
ing is abound during the start of “Sepsis” with its 
highly disorientating use of the balance dial whilst 
when it calms down to the percussion brings to 
mind the repetitive nature of some of Deutch 
Nepal’s noisier efforts. 



The screeching vocals of Christina and Richard 
are used in number of tracks to add an unnerving 
effect. While not being so up front & in your 
face they are mixed into the background of the 
aggressive tribal percussion and distorted elec¬ 
tronic attack. There is some let up during lengthy 


9 minute “Words Once Spoken” track where it 
takes a slightly nosier take on the Yen Pox styled 
drone ambience only to evolve into a full holo¬ 
caust of fried frequencies. The final track hints 
again at the use of the drone ambient genre, which 
in itself is a relief after the ear damaged sustained 
from the preceding tracks. Throwing in other 
names such as Mental Destruction and Memo¬ 
randum for further comparison this should be 
leading you in the right direction of what to ex¬ 
pect. Being aggressive, punishing and repetitive, 
the music manages to retain its ful 1 focus of force 
over the 70+ minute length. This is music to be 
played loud for full harrowing effect. 

Puissance (Swe) “Back In Control” CD 1998 
Cold Meat Industry 

Well, as the title suggests Puissance are back with 
their second full length offering and are suppos¬ 
edly “back in control”. First offl will question 
to if the wait for this disc was worth it and sadly 
I must admit the answer is no. However this is 
not to say this is at all a bad disc. My major 
complaint is of the eight tracks only three are new. 
Two tracks were originally featured on their lim¬ 
ited 7”EP “Totalitarian Hearts”, along with their 
contribution from the CMI Anniversary compi¬ 
lation. Further, as the disc is only 40 minutes in 
length it seems a little short for the time frame 
between discs. Well anyway on with a review 
of the music. I will admit that there has been a 
definite progression since the debut effort with 
the duo delving further into a mix of militaristic 
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neoclassical orchestral music and dark industrial 
styles. The first track is a low-key industrial 
piece with some composition included in the 
background. The disc takes a leap forward with 
track two into a more composed orchestral track 
with heavy slow marching drumming and a slow 
moving yet stirring melody. As track three ar¬ 
rives I will crown it as being the best track of the 
disc (which was the same song from the CMI50# 
comp). This song is a full classical piece that 
begins with a sad & somber tone but then peri¬ 
odically breaks into apocalyptic crescendos over 
its 5 minute length. Spoken word vocals are 
included in both tracks 2 & 3 which gives the 
listener some interesting insight into the philoso¬ 
phy of the group. Track 4 falls back in a dark 
minimalist industrial vein with vocal samples of 
a controversial nature being intertwined (i.e.: 
detailing subjects of recreational murder, torture, 
bondage, a police interview with the British se¬ 
rial killer who buried victims under the floor¬ 
boards in his kitchen etc). As the samples are 
kept low in the mix and have a slight effect on 
them, half the fun is trying to make out exactly 
what is being said! Track 5 (also featured on the 
7”) is agreat listen with is full distorted produc¬ 
tion, fast and heavy marching drumming and the 
ranting vocals. Much of the charm of this song 
lies in the sustained notes and sounds in the back¬ 
ground with the heavy rhythm drumming mov¬ 
ing it forward at a fast pace. Tracks 6 & 7 yet 
again play around with the juxtaposition of or¬ 
chestral and industrial styles further cementing 
their own style and sound. The final track “To¬ 
talitarian Hearts” (which takes its name from the 
title of the previous 7” EP) will be very contro¬ 
versial due to the lyrics and I can say without a 
doubt they will definitely be misinterpreted. 
Again this song is an orchestral marching type 
song but has a more folkish element due to the 
accompanying flute tune. The vocals in this song 
are less commanding, possibly being even a little 
condescending in style and tone. In regards to 
the last line of the lyrics of this song, from my 
knowledge of Puissance’s stance it appears to be 
at odds with other lyrics and ideas contained on 
the album. (As I don’t want to fall into the trap of 
misinterpretation, give the lyrics in the booklet a 
read and see if you can determine exactly what I 
am getting at). As can be seen the album is basi¬ 
cally split between industrial type tracks and neo¬ 
classical orchestral tracks. As much as this 
sounds like a contradiction in sound the two styles 
work suprisingly well. Although far from being 
a classic release it is yet again a solid offering 
from the Cold Meat camp. 

Raison D’etre (Swe) “Reflections from a Time 
of Opening MCMXCI” CD 1997 
Bloodless Creations 

I imagine that the upcoming Australian label of 
‘Bloodless Creations’ would have scored quite a 
coup with tlie release of this disc. As the label is 
relatively unknown in the ambient field it would 
be an understatement to say that many other am¬ 
bient labels would kill to have opportunity to re¬ 
lease an artist of Raison D’etre’s caliber. 
Somber sounds and dark atmospheres are what 
Raison D’etre does best by utilizing a deep spiri¬ 
tual undercurrent and dark twist on the catholic 
religious type sounds. Slow rhythms and beats 
are complimented by lush compositions that don’t 
rise to spiraling heights but choose to keep a 
minimalist evolving tone. Predominantly this disc 
is a collection of Peter Anderson’s early works 
when Raison D’etre first surfaced early in the 


1990’s. The majority of tracks were originally 
released by ‘Old Europa Cafe’ on an MC from a 
few years back entitled ‘Conspectus’, however 
the 8 tracks from this are mixed up with a 5 pre¬ 
viously unreleased tracks. All tracks have been 
reordered and remixed to complete quite an im¬ 
pressive document of how Peter has evolved with 
his compositions & is a strong representation of 
both past works and future directions. A disc for 
fans of Raison D’etre and the Cold Meat Indus¬ 
try sounds alike. 

Raison D’etre (Swe) “In sadness, silence and 
solitude” CD 1997 Cold Meat Industry 
With little fanfare surrounding the release of this 
disc I was quite surprised when the promo disc 
arrived in the post. Before this time there was 
absolutely no rumors or mention of when to ex¬ 
pect a new CD, but here it was! Peter has man¬ 
aged to be quite diverse with his releases while 
still encompassing the trademark sounds, with this 
disc being no exception (this is his 4 th - not in¬ 
cluding the ‘Reflections... CD). To say the mu¬ 
sic enclosed on the album is sparse is an under¬ 
statement. Peter has definitely mastered the art 
of subtly knowing that what is left out is often 
more important than what is left in. Stylistically 
Raison D’etre has previously been reasonable 
composed, however this release sees a departure 
more towards the realms of dark isolationist am¬ 
bience. I was very disheartened when first expe¬ 
riencing this to the point of writing it off but it 
wasn’t until after five or so listens that I really 
began to appreciate it’s sparsity. The backbone 
of this album is a flowing current of evolving 
sound (akin to Lustmord) that works on a multi¬ 
tude of levels. The sounds evolve and 
metamorphosise over the length of the disc with 
some more composed moments of keys, bells, 
rhythms and catholic type chanting sporadically 
placed throughout. It would also appear that 
some of the darker, harsher sounds have been in¬ 
fluenced by another of Peter’s side projects 
namely Stratvm Terror. Of the six lengthy tracks, 
track two is the most composed with it’s mid 
paced rhythm flowing forward with lush keys and 
vocal chants. This feel is also again reproduced 
towards the completion of the album. This al¬ 
bum is dark yet ultimately beautiful to the point 
of being indescribable, which one must hear to 
fully comprehend. Undoubtedly Peter 
Anderson’s best work as Raison D’etre yet. (note: 
I only recently discovered that this disc is com¬ 
promised of both live recordings and studio 
works - unbelievable!). 

Sanctum (Swe) “The answer to his riddle” 10” pic. 
Disc 1998 Cold Meat Industry 
What can one say about Sanctum? They are 
surely one of the most innovative bands within 
any genre of music at this point time as they cover 
so many styles and themes within their music. 
For me I do believe that there is a certain com¬ 
mercial potential for this group with their perfect 
mix of theatric music combined with enough in¬ 
dustrial sensibilities and a heavy does of moving 
melodies. After such a stunning debut album as 
‘Lupus in Fabula’ this 10” is a bridging release 
to their upcoming album. The title track here 
has also recently been featured on the CMI “Ab¬ 
solute Supper” compilation, which is easily their 
most commercially viable song to date. Begin¬ 
ning with a classical type vibe, when the track 
hits its industrial phase the powerful female vo¬ 
cals soar over the driving and distorted samples. 
Heaven forbid if I was to refer to this as ‘pop’ 


music buts that’s exactly what it is in its own 
quirky way. 

‘Madelene’ is the next track to follow that is more 
laid back and theatrical in presentation with 
strings and wind instruments making up the ma¬ 
jority of the structure. A dark twist is taken in 
the song when earth shatteringly heavy beats en¬ 
ter and eventually take over the mix along with 
harsh aggressive spoken vocals and more sweet 
female vocals. 

Side two begins with a stunning remix of‘in two 
minds’ (a track from the debut) to which I am 
still unsure to which version I like better as both 
are stunningly great. This is emotional indus¬ 
trial band music at its best. The final track ‘eu¬ 
phoria’ is almost a throw away piece as it is very 
short with a repetitive sample and vocal overlay. 
Not really worth a mention in comparison with 
what else is on offer here. Apart from the stun¬ 
ning visual presentation of the picture disc EP 
the cover is more artistically personal than CMI’s 
normal output with its transparent ‘tracing pa¬ 
per’ over wrap. Might I add this is limited to 
1000 so I suggest you act fast. 

Shinjuku Filth (Aus) “Raised by Wolves” 
MCD 1997 Iridium 

The nastier, dirtier and more technology & techno 
orientated alter ego of Shinjuku Thief returns with 
this second offering of a mini CD. The music 
contained within actually made up 35 minutes 
of the musical backdrop of the Handspan The¬ 
atre Company’s show (also entitled ‘Raised by 
Wolves’) which was performed in Melbourne, 
Australia in October 1997. A harsh rhythm/ 
techno type structure makes up the predominant 
sound however none of this is remotely commer¬ 
cially orientated. A certain ‘junk’ type style is 
evident with vocal snippets, sounds and samples 
entered randomly into the mix giving it quite an 
unstructured cut and paste sound at times. Heavy 
rhythmic techno dramming moves many of tracks 
along at a blistering pace with some distorted 
guitar saxophone and keys added in certain sec¬ 
tions. Other tracks slow things down slightly with 
heavily manipulated distortion rounding off the 
chaotic mix of beats & sounds. Track six has a 
slight departure in sound more akin to the classi¬ 
cal type sounds of Shinjuku Thief s ‘The Scrib¬ 
bler’ which morphs into a techno dub song to¬ 
wards the end. Taken out of the context of the 
stage show this release sometimes appears to be 
patchy and disjointed without the complimentary 
visuals, however there is still merit to be found 
within the music. Although mostly very removed 
from the sounds of Darrin’s other works, this is 
nonetheless an interesting release and worth a lis¬ 
ten if you are a little open minded to more varied 
sounds of atecho mix with a dark undercurrent. 

The 3rd & The Mortal (Nor) “In This Room” 
CD 1997 Music for Nations 
(This review may not be typical of the rest of the 
albums presented here but I still think it is wor¬ 
thy of a listen for those how listen to a wide vari¬ 
ety of styles of music). Well, well. Since the de¬ 
parture of Kari Ruslatten after the bands debut 
CD this band have really changed direction and 
not for the worse I might add. Gone are the folk 
influence replaced by prog rock, blues and jazz 
influences. This is the bands third full length and 
the second with their new female vocalist Ann- 
Mari Edvadsen. (not including the MCD 
“nightswan”) As fantastic a vocalist Kari was 1 
feel Ann-Mari’s style of singing better suits the 
type of music the band are currently writing. 



Many of the songs have a floating, emotional feel 
to them and just meld one into the other like trav¬ 
elling in a dream. The track “So pure” sees the 
band in a full jazz mood with Ann-Mari experi¬ 
menting with the vocals rather than just having 
the passive sweet female voice. This experimen¬ 
tation is taken further in the tracks “sophisticated 
vampires (to the point of being disharmonic) and 
“did you” which has her screaming in an aggres¬ 
sive voice asking “did you kill me, did you bury 
me?”. On some tracks no vocals are present, 
with them simply acting as a musical bridge to 
float you to the next piece on offer. This makes 
the CD progress really well as a single piece of 
music rather than just a collection of tracks. Dis¬ 
torted & acoustic guitars, grand piano, keyboards, 
tapes, and samples (& drums of course) have been 
the main ingredients of choice but as the band 
have six members all active in the song writing 
process one can be assured they are not one di¬ 
mensional. The music has a top notch produc¬ 
tion and the studio has been used extensively to 
produce a rich an diverse album that is not just a 
taped live representation of the band. 
I will admit this band will have lost many along 
the way from the more extreme scenes but they 
certainly won’t shake me that easily. It is the 
bands willingness to experiment with influences 
and styles which helps them remain fresh and 
undated to my ears. 



.. ..the Soil Bleeds Black (USA)“The Kingdom 
& its Fey” DLP 1997 
Cruel Moon International 

Firstly to anyone thinking of buying this, act 
quickly and get the double LP version as it has 
10 bonus minutes of music not on the CD, not to 
mention it being limited and the layout being 
heaps better. I’m sure not that many people are 
aware of this strangely titled group but anyone 
who knows a thing or too about the record label 
CMI will have at least heard the name. 
Most of the music on this release is not actually 
new to me as I was lucky enough to snare a copy 
of their two earl ier tape releases (I imited to 100 
each) which comprised most of the tracks herein. 
The first time I heard this I was a little taken aback 
by the upbeat folky elements as I was expected 
mostly dark music akin to what Mortiis is do¬ 
ing. Over a number of listens the actual ingenu¬ 
ity is revealed. It is heavily based on synthesized 
percussion and melody but used in manor to ex¬ 
press folkish beats, cymbals, horns, flutes, trum¬ 
pets etc. All of the tracks are fairly short (there 
are 30 tracks on the DLP) but this means an ample 
amount of variety. Many different themes are 
explored through slower tracks but also many 
uptempo sections can be found. Male vocal in a 
talking/chanting style enter on a few occasions 
but there are also female vocals interwoven more 
periodically. The use of background sound ef¬ 
fects and vocal samples add to the atmosphere 
and help carry the feel of a concept and story be¬ 


ing played out. 

Admittedly this folk inspired medieval style of 
music will not be for everyone but if this review 
sparks your interest, do make an effort to seek 
out this unique formation. 



...the Soil Bleeds Black (USA) “March of the 
Infidels” CD 1998 Draenor Productions 
Back with their second full length CD (I hear 
that there has also already been another tape al¬ 
bum and third CD, with the fourth and fifth in 
production) the highly productive ...the Soil 
Bleeds Black continue where the last CD left off. 
There has been minimal if any change in style, 
sound and production from the last album, thus 
the above review is still typically applicable. 
Background dialogue and sound samples used 
to illustrate battles and other themes have been 
sampled from Braveheart and other movies I can’t 
pick. Bard Algol of Cemunnos Woods also pops 
up on one of the tracks with his distinctive vocal¬ 
izations. Now for a couple of gripes. My main 
concern with this project is the lack of progres¬ 
sion and sound between albums. If it is simply a 
matter of churning out tracks with little thought 
to constantly progressing, they risk loosing the 
interest they have generated thus far. Further¬ 
more 1 wonder in it’s current guise how far this 
style can be taken. Spanning 16 tracks over 37 
minutes this is significantly shorter than the first 
album which questions if the amount of proposed 
albums could be shortened by consolidating ma¬ 
terial. These are just a few minimal concerns so 
if previous material caught your attention this 
won’t disappoint. As with the last album the cover 
art is distictive and impressive strait from the 

hand of one of the members. 

Trial of the Bow (Aus) “Rite Of Passage” CD 
1997 Release Entertainment 

After the exceptional “Ornamentation” MCD 
from 1995 Trial of the Bow return with their de¬ 
but full length. In the few years between the two 
recordings it appears that the duo’s stylistic ap¬ 
proach to their song writing has altered slightly. 
While the MCD flowed together as a piece of 
ethereal/ tribal ambience the new CD seems to 
consist more individual tracks. Ten tracks are 
on offer all being of a different nature and theme 
while still using the common threads of middle 
eastern sound and structure. Trial of the Bow 
have managed to use the middle Eastern sounds 
to create dark brooding and emotional music 
without giving the feel of being in a Budist temple. 
A definite highpoint for the group is that no key¬ 
boards or electronic instruments are used. What 
is heard are the all real thing which gives a natu¬ 
ral and authentic flavor that is so often lost with 
synthesized sounds. 

The CD opens with the track “Father of the 
Flower” and is a mid paced tune with tabla drums, 
acoustic guitar, eastern and western string instru¬ 
ments and soaring background chanting vocals. 


“Ubar” is the next song which is slightly more 
up tempo with the basic structure being of per¬ 
cussion and wind instruments with the accom¬ 
pany again of an acoustic guitar. 
Track three “the promise” resembles the floating 
feel of the MCD in it’s slow moving pace which 
has a cello brooding under the strong percussion. 
This theme flows into the next track “Serpent” 
this time with a sorrowful flute tune carrying the 
tune. 
Track five is a departure from the other songs as 
for me is one ofthe highlights although it has the 
least happening. Being extremely hypnotic the 
songs floats along by the sounds of bowed in¬ 
struments without using an actual tune. Notes/ 
sounds flow into one another and evolve over the 
length of the 6 minute track. 
Track 8 uses a recorded to my ears which sounds 
more of a Baroque sty le while the percussion re¬ 
mains firmly rooted in the middle eastern style. 
The finally of the album comes by the name of 
“Alizee” with it’s deep reverberating bowed 
double bass rumbles while male vocals chant a 
haunting tune. 

In comparison to the MCD many more themes 
have been explored with this release, but at the 
same time it seems the flow of the album has been 
sacrificed for the stature ofthe individual tracks. 
One theme will be experimented with but before 
you can get fully engrossed within it moves on 
the next track where another theme will be ex¬ 
plored. In this respect repetition is avoided. This 
is a minor complaint on my part and by no means 
reflects on the quality of this release. 
Obvious comparisons can to made to elements 
of Dead Can Dance but Trial of the Bow have 
definitely managed to carve themselves a niche 
within the world music realms. It will be the 
darker elements of this group that will attract in¬ 
terest from the dark ambient and metal scenes 
but still an open mind is a definite prerequisite 
for this album. Great interest has been shown in 
this group in the international sphere but sadly 
they still remain relatively unknown within their 
home county. A definite shame if they do not 
gain the expose in Australia that they so deserve. 



Stratvm Terror (Swe) “Pain Implantation” 
CD 1998 Malignant Records 

Fresh off the press this is the brand spanking new 
CD on Maiignant Records further solidifying the 
high standard of releases that has preceded it 
(Cheers Jason for provided me with a promo 
copy!). For those unaware this is the second CD 
from Statvm Terror, after the 1995 “Pariah De¬ 
mise” CD and two previous tape releases pre¬ 
ceding that. This project is a side project of Peter 
Anderson (better known for outputs as raison 
d’etre) who works with another individual by the 
name of Tobias Larsson to bring forth the sounds 
of decadence presented here. Whilst Peter’s out- 




put in other pro jects has been sorrowful and beau¬ 
tiful this steers well clear of that territory driving 
headlong into inspiration derived from aggres¬ 
sion and pain. The aptly titled CD “Pain Im¬ 
plantation” is probably a good description of the 
music, given the focus of the approach. Sparse 
and suffocating atmospheres float forth while dis¬ 
torted noise samples are injected, taking not so 
much a noise angle but a more sicken tone in 
their frequencies. This is an intensely harsh lis¬ 
ten - but I do mean this in a good manor. While 
the previous recordings took a bit more structured 
pummeling rhythmic focus this has veered off into 
harsh electronic/ ambient territory. Selected 
tracks included sections of distorted industrial 
beats but this focus remains somewhat subdued. 
People familiar with Statvm’s sound will find the 
distinctive tones are still present it is just the style 
has been slightly altered. The distorted vocals 
and voice samples of previous efforts are also 
absent, but in no way does this detract from the 
overall effect. The opener “Nerve Short Circuit” 
lulls the listener into a false sense of relaxation 
before the distorted frequencies leap out to reek 
havoc on the listeners cerebral area. The ambi¬ 
ent noise of “Intravenous Pain Injection” whist 
could not be described as true noise, the ever in¬ 
cessant mid to high pitched static certainly re¬ 
flect the track’s title. Some parallels in the over¬ 
all background structure can be made with the 
latest raison d’etre CD, which gives rise to the 
question - which project is inspiring the other? 
There are no real standout tracks as all are of a 
high quality and they work well as a complete 
body of sound over a 70 minute length. This is 
pinnacle of technological decadence put to sound, 
being an impressive addition to the catalogue of 
the productive Peter Anderson & Co. 



Various Artists (VVId) “Death Odors II” CD 1997 
Slaughter Productions 

Compilation CD’s are always an unusual thing. 
On one hand they can showcase a wide variety 
of artists but can lack focus and direction. On 
the other hand the can work extremely well as a 
complete body of work, without appearing to 
have the contribution of many individuals. In 
the case ofthis release it falls somewhere in be¬ 
tween. Common threads of sound and structure 
are evident but it also works well to showcase 
both known and unknown groups. 
Opening with a track “The Final Day”: from 
‘Megaptera’, I find it annoying that it is only an 
except as I have had the pleasure of hearing the 
complete track on a ‘Fever Pitch’ sampler cas¬ 


sette. Low droning base rumbles while 
minimalist monk type samples are interjected 
occasionally. This except version concludes just 
prior to the track exploding into rhythmic death 
industrial, so if you want to hear the track in its 
entirerty you will have to also purchase the 
“Beautiful Chaos” MCD! 

Up next is well know and respected ‘raison 
d’etre’. Using the ‘less is more’ concept Peter 
continues the themes touched upon on his latest 
CD. The track is quite minimal in structure with 
muti-layered slabs of organic sound and treated 
keyboards. The result is no less than what we 
have come to expect from this artist - a track 
which hauntingly dark yet extremely beautiful. 
The ‘Deutch Nepal’ track opens with a quirky 
keyboard melody with the input/ collaboration 
from ‘No Festival of Light’ being quite evident 
when a bass heavy looping sample comes clat¬ 
tering into the mix. This continues throughout 
the remaining 10 minutes while keyboards and 
the trademark distorted vocals of Linapop in for 
a visit. All in all not a bad track but tends not to 
hold my interest for it whole length, given its re¬ 
petitive nature. 

‘Archon Satani’ don’t do anything other than 
what has been showcased on his latest and final 
releases with a track of the trademark low-fi 
‘void’ type ambience. Although quite standard 
still worthy of a mention. 
The next track “dark territory” being my first 
encounter with ‘NegruVoda’ (a Megaptera side 
project) I am highly impressed. What we have 
here is noisy and harsh death industrial at its best! 
Agonizing high pitch squeals introduce this be¬ 
fore a factory noise ‘beat’ surges into the mix and 
are gradually overlaid to meld into pummeling 
finally. 
‘Statvm Terror’ (another raison d’etre side 
project) are included with an unusually titled 
track called ‘Another Thong’. The project being 
more industrial and technology oriented, the track 
has quite a lot going on. With the basic structure 
of layered sound avariety oflooping samples and 
mid paced beats blend in and out of the song’s 
makeup. 
Heading into the second half of the disc the names 
of the groups become less familiar and I can’t 
say I have heard any of their collective outputs 
before. For a quick rundown ‘Soldnergeist’ fea¬ 
ture a pretty standard looping death industrial 
track with repeated vocal samples to boot. 
‘Discipline’ take a more neo classical approach 
and although not a bad track, they have a fair 
way to go before this would stand up next to ‘In 
Slaughter Natives’ of ‘The Protagonist’. 
‘No Festival of Light’ have their own track in¬ 
cluded here and while their sound is fairly unique 
within the ambient definition (somewhat like 
early ‘Archon Satani’ but less orgainic and more 
beat/ keyboard oriented) it is not more than 
slightly above average. ‘Memoria’s’ track seems 
to lack focus over the first half with sporadic fac¬ 
tory industrial sounds, which is held together 
better when a ‘raison d’etre’ type keyboard pas¬ 
sage is used. From the second half of this track 
this might be a group to keep an eye on. 
‘Crepuscule’ who hail from America sound dis¬ 
tinctively European with comparisons to be made 
to early MZ 412, with a track of rumbling bass 
and tortured samples and vocals. 
Rounding out the CD is ‘Keimverbreitung’ from 
Italy with a cavernous ambient sound not unlike 
‘Tombstone’ (also from Italy). Light tunes from 
a piano and wood wind instrument float in the 
background of the mix avoiding being the focal 


point. 
In conclusion this is a good CD which features 
well known and well worn artists amongst up¬ 
coming talent. With deluxe packaging this comes 
with a good recommendation. 



Various Artists (Wld) “The Absolute Supper” 
DCD 1997 Cold Meat Industry 
The reasoning behind this deluxe double gate- 
fold digi pack release is the celebration ofCMI’s 
10 th anniversary/ 50 th release. With 20 groups 
spanning two discs, 22 tracks and 2 hours & 14 
minutes this could turn into a marathon review. 
This is exactly why I will try to keep this short 
and sweet! The whole range of CMI’s “sound” 
can be found here from the lo-fi floating ambi¬ 
ence to structured neo classical industrial through 
to harsh grating death industrial. 
The well know groups. In Slaughter Natives, 
Ordo Equilibrio, Sanctum, Puissance, Arcana, 
Mortiis, Raison D’etre, Brighter Death Now and 
Archon Satani all put in solid and impressive ef- 
forts. 
Newcomers to the label being The Protagonist, 
Sephiroth, Hazard, Megaptera, Frozen Faces and 
Nacht all have really impressive tracks. *(By 
newcomers I mean that they are new to having 
music released on CMI with their current projects- 
this also excludes the involvement in previous 
projects). 
The remaining groups Desiderii Marginis, Fro¬ 
zen Faces, MZ412, Deutch Nepal, Ildfrost and 
Cintecele Diavolvi are also worthy of a mention. 
All I can say is that anyone with no interest in the 
ambient/ industrial scene would still find some¬ 
thing to like here. Priced as a single CD and with 
detailed information of the history of the label 
and groups included, you can’t go wrong. Do 
not hesitate to purchase this extremely well pre¬ 
sented and well realized release. 



Vond (Swe) “The Dark River” CD 1996 
Shivadarshana 
Mortiis has definitely lost the plot. With all the 
hype that has surrounded him over the past few 
years it appears he has lost any inkling of self 
criticism. Here he is back with his second full 
length by the side project Vond. While normally 







I have enjoyed Mortiis’s previous works under 
whatever name, I can no longer say this is the 
case. He seems to be churning out whatever he 
records without giving it much thought to if it is 
of quality or not. This Vond CD has average 
songs (of the ones that sound decent sound more 
like Fata Morgana than Vond), shit vocals on two 
tracks and blatant mistakes in track 4 (take a lis¬ 
ten, you can hardly miss it). The title track is an 
attempt at a dark ambient piece (ie no keyboards, 
just low rumblings, vocals and predictably the 
sound of running water). This comes off really 
weak and I find myselfjumping forthe skip but- 
t o n 

For a bit of advice Mortiis needs to simply prac¬ 
tice his compositions a bit more before recording 
so he can get all ofthe keys played in time, not a 
milli second off (as is the case here), which has 
resulted in an amateurish sound. Hence again the 
comments on self criticism. Musically he can 
write good songs but stylistically and technically 
his playing ofthe keyboard leaves a bit to be de- 
sired. 
Furthermore Mortiis obviously has not studied 
economic rationalism as he would realise that the 
consolidation of his projects would result in a 
stronger unit that is more varied and diverse. 
Granted not everything he writes would fit the 
music under the Mortiis banner, but having four 
side projects is testing the fans loyalty a bit much. 
Some will say this is great simply because it is 
from the hand of Mortiis (probably why 
Shivadarshana licensed it) but I am going to be 
more skeptical of his outputs from now on. I just 
fully hope that this disease is limited only to this 
second Vond CD and that Mortiis will prove me 
wrong with future releases, but at this point I am 
just fining it hard to swallow this piece of dross. 



Vond (Swe) “Green Eyed Demon” 1997 
Extreme Subterranea 

After reading the above review of Vond’s previ¬ 
ous disc I gather you are wondering why 1 would 
even bother with this. When this first came out I 
had absolutely no wish to purchase this however 
when Jason at Malignant Records gave this a 
good recommendation I could not resist, (note: 
Jason has always had a general distaste for all of 
Mortiis’s outputs, so when he said this was good 
I was willing to take this on face value). If any¬ 
one gave this to me to try and guess who it was, 
Mortiis would have been the last person I would 
have picked. Gone is the heavy keyboard basis 
replaced with a ‘death ambient/ industrial’ sound. 
The album is broken up into seven tracks with 
five being structured pieces with the final two 
being short vocal samples. 
The disc begins with a low frequency track that 
rumbles along with some sort of vocals buried 
underneath the various layers of distortion. The 
track also includes dialogue detailing the process 


involved the electric chair execution of a con¬ 
demned individual. This track is generally lim¬ 
ited to a dark repetitive hum while although track 
two begins much the same ends up more varied 
due to the layered structure. Again a story/ dia¬ 
logue samples of a necrophile/ cannibal/ serial 
killer is included which 1 believe was taken from 
an old movie entitled “Deranged”. 
Track three ups the disc another notch with a 
cavernous sound complemented with a slow 
rhythmic foundation. Various vocals are again 
included to encompass a good effect. 
Track four “to the dreamer dead & the dreamer 
dying” is the closest this disc gets to previous 
outputs of Vond however the new styled dark 
ambient backbone is retained with light key¬ 
boards included as a backdrop. Further a ‘Raison 
D’etre’ like chant/ choir has been sampled. When 
this track picks up it mildy soars with its orches¬ 
tral composition (which still has the slight Morti is 
like sound). 

It has been quite a while since music has really 
unnerved me however the final ‘musical track’ 
on this disc “(beyond hope): Hell starts Now” 
really hit a nerve on the first few listens. With its 
extreme blugoning layered vocals & sound it ac¬ 
tually coming off somewhat like “Brighter Death 
Now’s” new musical approach. 
This release (along with the new & improved 
sound and structure that Mortiis portrays on his 
track on the “The Absolute Supper” compilation) 

I can finally say that we will yet see some true 
quality from the Mortiis camp. 

Wejdas (Lit) “Wejdas” CD 1998 Red Stream 
Containing only three tracks over47 minutes we 
are subjected to lengthy passages of unusual pa¬ 
gan/medieval/ folk styled ‘new ageish’ music. 
Starting off with a promising keyboard passage 
the scene is set whilst low chanting vocals rise in 
the background. After about 4 minutes this fades 
out to be replaced by various field recordings of 
“nature” sounds intermixed with light beats, sec¬ 
tions of keys and slow drumming, treated vocals 
and other sounds, all generally kept to the back¬ 
ground. They way this is presented gives the lis¬ 
tener the feel they are listening to a movie with¬ 
out being able to see the images. The direction 
of the sounds tends to be quite sporadic and un¬ 
focused which doesn’t help it to retain full inter¬ 
est. Heading to the 30 minute mark of the opener 
the original keyboard passage is reintroduced to 
take the track to it’s conclusion. The shorter 10 
minute track two has an unusual electronically 
treated rhythm that is not unlike some ofthe left 
of centre quirky tracks Deutch Nepal has pro¬ 
duced. Remaining structured and repetitive the 
track cyclically moves through its sounds that 
sees a flute run included towards the end for good 
measure. The final track is very dreamy and new 
age styled complete with a sorrowful wind in¬ 
strument passage. One gripe that I have is that 1 
find the use of electronically created sounds tends 
to detract from the overall aesthetic of which is 
trying to be created. By trying to project a sound 
of the past the electronic sounds tend to be too 
sterile. Possibly if the keyboard instruments were 
made to sound more authentic this woul d not be 
as much of a problem As interesting CD none¬ 
theless that certainly showcases creative ideas. 

Yen Pox (USA) “Blood Music” CD 1996 
Malignant Records 

After a tape release and 7” I believe that this is 
the groups first offering on CD. Yen Pox create 
what is coined as ‘dark ambience’ which is an 


over simplistic yet relevant term. I don’t think 
what is on this disc could be called music as such 
but should rather be referred to as atmospheres. 
Predominantly minimalistic in style, noises and 
sounds flow and evolve over the length of the six 
track, 70 minute disc. This is similar in what is 
on offer from another dark ambient project 
‘Lustmord’ but the sounds present here have a 
more ‘wet’ underwater element. No keyboards 
are used, rather source material recording are 
processed by electronic means to create the am¬ 
bience on offer. Besides this point of being cre¬ 
ated from an electronic medium the atmospheres 
sound very natural, evoking arcane visions and 
primal fears of something utterly dark, yet hid¬ 
den & incomprehensible. 



FonmyonenotskiTled in listening to this form of 
ambience will ultimately call this release boring 
due to it’s minimalistic nature, but it is not some¬ 
thing that you listen directly to. Put this CD on 
in the background or while you go to sleep and 
let it grow and evolve around you to gain the full 
effect. 
Yen Pox with “Blood Music” definitely prove 
they are a force to be reckoned with in the dark 
ambient realm, as is the up and coming label 
“Mai ignant Records” who have released this gem. 
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ART KONKRET: 

CA Markus Kropfreiter, Linkenheimer Weg 5, D- 
76646, Bruchsal, Germany 

E-mail: Art.Konkret@t-online.de 

WWW: http://home.t-online.de/home/ 
Art.Konkret/ 
CAT’S HEAVEN RECORDS: 

P.O. Box 170 116, 47181 Duisburg, Germany 
E-mail: vuz&vuz. du.gtn.com. 

WWW: http://www.badlands.de/vuz 

CAUL: 
Brett Smith (No postal address) 
E-mail: caul@concetric.net 

WWW: http//www.concentric.net/~Caul/ 
enter. html 
COLD MEAT INDUSTRY: 

PO Box 1881, S-581 17 Linkoping, Sweden 
E-mail: Order@coldmeat.se 

WWW: http://www.coldmeat.se 

COLD SPRING, 

87, Gloucester Avenue, Delapre, Northampton, 
NN4 9PT. England, UK. 
E-mail: coldspring@thenet.co.uk 

WWW: http://www.thenet.co.uk/~coldspring/ 
CROWD CONTROL ACTIVITIES: 
821 White Elm Dr. Loveland, CO 80538 USA 
E-mail: crowded@ezlink.com 

WWW: http://www.ezlink.com/~crowded/ 
controlcenter.html 

DARK VINYL 

P.O. Box 1221,90539 Eckental, West Germany 
E-mail: Darkvinyl@T-onlime.de 

D O R O B O 
Darrin Verhagen P.O. box 22 Glen Waverly, 
Victoria, Australia 3150 

E-mail: dorobo@werple.net.au 

WWW: http://werple.net.au/~dorobo/ 
dorobo.html 

DRAENOR PRODUCTIONS: 



WWW: http://www.geocities.com/Vienna/ 
Strasse / 4765/ 

EIBON RECORDS: 

Via Folli 5, 20134 Milano, Italy 

E-mail; rberchi@galactica.it 

WWW: http://www.this.it/eibon/ 

FEVER PITCH MUSIC: 

1108, E.Capitol Drive, Appleton, WI54911, USA 
HAZARD: 
Benny Nilsen, Villavagen 37, 610 50 
Jonaker, Sweden 

E-mail: hazard @hotmail.co 

WWW: http:/home3swipnet.se/~w-30139/ 
hazard/home, htm 
MALIGNANT RECORDS: 

Jason Mantis. PO Box 5666, Baltimore MD 21210, 
USA 
E-mail: mlgnant@earthlink.net 

WWW: http://www.concentric.net/~Caul/ 
mlgnantweb/ 
MANIFOLD RECORDS: 

PO BOX 12266, Memphis TN. 38182, USA 
E-mail: manifold@manifoldrecords.com 
WWW: http://www.manifoldrecords.com/ 
MEGAPTERA: 
Peter Nystrom, Runebergsgatan 38, 611 37 
Nykoping, Sweden 

E-mail: salome@hem2.passagen.se 

WWW: http: //hem2.passagen.se/salome/ 
home.htm 


E-mail: Darkvinyl@T-onlime.de 

MZ 412 

(no postal address) 

E-mail: nordvargr@swipnet.se 

WWW: http://members.tripod.com/~vampiir/ 
index.html 
OLD EUROPA CAFE 

C/- Rodolfo Protti Viale Marconi 38, 33170 
Prodenone, Italy 

E-mail: oec@iol.it 

WWW: http://www.stack.nl/~bobw/music/ 
O E C / 

THE PROTAGONIST: 

MagnusSundstrom,Nybohovsbacken43:232,117 
64 Stockholm, Sweden 

E-mail: protagonist@swipnet.se 

WWW: http:/home3swipnet.se/~w-30139/ 
home.htm 
RED STREAM: 

P.O. Box 342 Camp Hill Pa 17001-0342 USA 
E-mail: mail@rstream.com 

WWW: http:/www.rstream.com 

RELEASE RECORDS: 

CARelapse Records, P.O. Box 251, Millersville, 
PA 17551, USA 

E-mail: relapse@relapse.com 

WWW: http://www.relapse.com 

SANCTUM: 
Jan Carleklev Norra Bogesundsgatan 3A, 554 73 
Jonkoping, Sweden 

E-mail: sanctum@coldmeat.se 

WWW: http://sanctum.coldmeat.se/ 

SELF ABUSE RECORDS: 
26 S.Main Street #277, Concord, NH 03301, USA 
WWW: http://www.mv.com/ipusers/selfabuse 

SLAUGHTER PRODUCTIONS: 
d o Marco Corbelli, via Tartini 8,410 49 Sassuolo 
(MO) Italy 

SOLEILMOON RECORDINGS: 


C/- Max Vordernberger, Str.20., A-8790, 
Eisenerz, Austria 

E-mail: Napalm@computerhaus.at 


MEMENTO MORI: 

CA Dark Vinyl, P.O. Box 1221,90539 Eckental, 
West Germany 


PO Boc 83296, Portland OR 97283 USA 
E-mail: mailorder@soleilmoon.com 

WWW: http://www.soleilmoon.com 
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EUROPEflM DISTRIBUTION: 
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Cold Meat Industry (SWEDEN) 
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and others 
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A NEW MALIGNANCY 


rBA111LDMI.Mb lUUHm: 

Stone Glass Steel: "Dismembering Artists" 
Hazard: “ Battery Slave” 

Yen Pox: TBA CD 

PLEASE WRITE FOR A FREE CATALOG 
www.concenlric.net/~caul/mlgnantweb 


FIRE H 

DJ Stone Glass "Steal" Presents: 

IRON HALO DEVICE 

The Collapsing Void 

“a slithery and all-encompassing sonic octopus 
of diverse samples manipulated into cohesive, 
illusive, mind-altering songs" * OUTBUfM 


FLESH 

From the mind behind Raison D'Etre: 

STRATVM TERROR 
Pain Implantations 

...a horrific excursion into 

the darkest depths of human depravity. 

Volatile * Hypnotic * Brutal • Corrosive * Industrial 









